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j R. MAPLESON has the honour to announce to the Subscribers and Patrons of Her Majesty’s Opera, that he has 


taken the above Theatre from Mr. F. B, Caarterron for the forthcoming Season, which will commence on 


SATURDAY the 15th APRIL. 


It will be seen by the subjoined Prospectus that, in addition to the numerous recognized celebrities engaged, several new claimants of high Continental reputation will 


have the honour Of making their debud before a London audience. 
The alteration in the “ Auditorium,” consisting of the addition of numerous Private Boxes and Stalls, which gave so much satisfaction during the last Operatic Season, 


will be carried out in the same approved manner. 
The Operatic Public will learn with unqualified pleasure that Mr. Mapiesoxy is able to announce the engagement of 


SIR MICHAHI COSTA, 


whose high reputation fs a sufficient guarantee for the excellence of the musical arrangements, 





ENGAGEMENTS— 
Malle. MARIE MARIMON (her First Appearance in England), « BARITONI E BASSI—continued. 
dile. LEON-DUVAL, Madame § ‘ hi 
.  Mdlle, CECILE FERNANDEZ (her First. Appearance), and Sone EINES et 0 dente oes Cte teen tou 
Mille. ILMA DE MURSKA ; Signor CASABONI, Signor CELLI, Signor CARAVOGLIA, ard 


Signor BIGNIO (of the Imperial Opera, Vienna, his First Appearance). 


80, Spay 
Mille, IDA BENZA (from the Teatro Regio, an Principal Theatres in Italy, | Director of the Music and Conductor, Sir MICHAEL COSTA. 





Mdme. TREBELLI-BETTINI, 
Mdme. CORANI, Mdlle, BAUERMEISTER, and THE ORCHESTRA. 

mae Mille. TIETJENS. Will consist of the “élite” of the Profession. 
0° Arranges, CHRISTINE NILSSON run he ising ites Sateag hee aie ante tet in Os tl 
i q May. noroughly efficien: ing id 
Whose return to yen i early in May 4 Come eS of Turin, Milan, Madrid, &c.. &c. ig 

ry ORI 
‘ 1 P -e a it oe ac a .. Signer LI CALSI. 

Signor FANCELLI, Signor VIZZANI, iechtant pon aera SAE aS Rie Mr. F. COWEN. 
Signor BENTAMI (from the principal Theatres in Italy, his First Appearance), First Violin and Sole im = a r oe .. Mons. SAINTON. 
Signor RINALDINI, Signor SINIGAGLIA (his First Appearance), and Chorus Master 7 S of ae is a _. Mr. SMYTHSON. 
Signor NICOLINI, (from the Italian Operas of Madrid, Paris, &¢.) The Military Band of the Coldstream Guards, under the diree- 

tion of e Ar i ee ee es ee .. Mr. F. GODFREY 


Signor ‘eietinniaes tee tetera trate his First A ) Suggerito ee se es ae és ‘a .. Signor RIALP. 
4 rom the San Carlo, Naples, his First Appearance , ist 
oe NW EPAMAD GET the Teatro Regio, Turin, his First Appearance), Scenic Art Mr. WILLIAM BEVERLEY. 
nor A from the O f Bucharest, xc., his 
“4 ee rn See Sty The Opera will commence at half-past Eight o'clock each Evening; and the Doors 


First Appearance), 
Bignor BORELLA, Signor AGNESI, will be epened half-an-hour previously. 











The Novelties to be produced during the Season will include the following :— 
Anna Bolena (Donizetti) (which has not been played for 25 years),— | Marimon ; Gina, Madame Trebelli-Bettini ; Il Dottore Mirouet, Signor Moriami ; and 
Percy, Signor Nicolini; Enrico VIII., Signor Antoriucci ; Smeaton, Madame | Fabrizio, Signor Vizzani, 
pravelll Bettinl 5 Giovanna Seymour, Mdlle. Leon-Duval; and Anna Bolena, by Likewise Crmarosa’s aDwinep Opera, 
m Tietjens (her First Appearance in that Character). ‘ Il Matrimonio Se to.—Carolina, Malle. Tietjens; Elisetta, Mdlle. Leon- 
L’Ombra.—Mr. Mapleson has great pleasure in announcing that he has secured | pavaj . Fidalma, Madame Trebelli-Bettini ; Paolino, Signor Vizzani ; Il Conte Robin- 
the right of representation of Flotow’s New Opera, entitled L’OMBRA, which son Signor Agnesi; and Geronimo Sgnor Borella. 
will be performed for the first time in this country, Vespina, Mdlle, Marie ‘ ‘ 





The Répértoire will be selected from the following works :— 


Oberon (Weber).—Rezia, Malle, Tictjens ; Fatima, Madame Trebelli-Bettini ; Faust (Gounod).—Faust, Signor Vizzani; Mephistophiles, Signor Rivés; 

Puck, Malle. Fernandez ; Sherasmin, Signor Mendioroz; Oberon, Signor Bentami ; | Valentin, Signor Sparapani; Wagner, Signor Rocco; — Royo 

and Sir Huon, Signor Fancelli. Bettini ; and Marguerite, Malle. lima de Malle. -4 ao” os . 

aoe Huguenots Meyerbeer).—Valentine, Malle, Tietjens, also by Maile. | Character), also by Mdlle, Leon-Duval, and Malls. ; 

bs Benza ; Margherita di Valois, Maile. Ilmade Murska; Urbano, Madame Trebelli- | —,"¥uisir d Amore (Donizetti).—Adina, Mdlle. Marie Marimon ; Nemorino, 
ttini ; Nevers, Signor Morigmi ; St. Bris, Signor Foli; Marcel, Signor Antonucci : Signor Vizzani; Belcore, Signor Mendioroz ; 5 a 

and Raoul, Signor Nicolini, 
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HER MAJESTY’S 


La Favorita (Donizetti)—Leonora, Madame Trebelli-Bettini ; Alfonso, Signor | 
Bignio; Baldassare, Signor Foli; and Fernando, Signor Nicolini. | 

Il Don Giovanni (Mozart).—Zerlina, Mdlle, Marie Marimon ; Donna Elvira, 
Mdlle. Ilma de Murska; Den Ottavio, Signor Nicolini; Don Giovanni, Signor | 
Bignio; Leporello, Signor Borella; Il Commendatore, Signor Foli; and Donna | 
Anna, Malle. 'Tietjens. 

Il Barbiere (Rossini).—Il Conte Almaviva, Signor Nicolini; Dr. Bartolo, 
Signor Borella ; Figaro, Signor Moriami; Don Basilio, Signor Foli; Rosina, Mdlle, 
Leon-Duyal, likewise by Mdlle. Marie Marimon. 

I Puritani (Bellini)—Elvira, Mdlle. Ima de Murska; Riccardo, Signor 
Moriami; Giorgio, Signor Antonucci; and Arturo, Signor Vizzani or Signor 
Bentami, 

Figlia del Reggimento (Donizetti).—Tonio, Signor Fancelli; Sulpizio, 
Signor Borella; and Maria, Mdlle. Leon-Duval, likewise by Mdlle. Marie Marimon, 

Fidelio (Beethoven).—Florestano, Signor Fancelli; Pizarro, Signor Bignio; 
Rocco, Signor Antonucci, also by Signor Foli; Marcellina, Madame Sinico ; and 
Leonora, Mdile, Tietjens. 

Der Freischutz (Weber).—Max, Signor Vizzani; Caspar, Signor Foli; 
Kuno, Signer Rivés; Kiliano, Signor Rocca; Hermit, Signor Antonucci ; Ottecar, 
Signor Rinaldini; Annetta, Madame Sinico; Bridesmaid, Mdlle. Bauermeister ; and 
Agata, Mdlle. Tietjens. 

Lucrezia Borgia (Donizetti).—Gennaro, Signor Fancelli; I1 Duca Alfonso, 
Signor Sparapani (his First Appearance) ; Maftio Orsini, Madame Trebelli-Bettini ; 
and Lucrezia Borgia, Mdlle. Tietjens, 

Lucia di Lammermoor (Donizetti).—Edgardo, Signor Fancelli; Enrico 
Aston, Signor Bignio (his First Appearance); Raimondo, Signor Antonucci; Alice, 
Mdlle. Bauermeister; and Lucia, Mdlle. Ima de Murska; also by Mdlle, Marie 
Marimon. 

Linda di Chamouni (Donizetti).—Carlo, Signor Bentami; Il Prefetto, 
Signor Antonucci; Antonio, Signor Moriami; Marchese, Signor Borella; Pierotto, 
Madame Trebelli-Bettini; and Linda, Mdlle. Ima de Murska. 

Le Nozze di Figaro (Mozart).—Il Conte, Signor Bignio; Figaro, Signor 
Agnesi: Bartolo, Signor Borella; Cherubino, Mdlle, Marie Marimon; Susanna, 
Madame Sinico; and La Contessa, Mdlle. Tietjens, 





OPERA—continued. 


Don Pasquale (Donizetti).—Don Pasquale, Signor Borella; Ernesto, Signor 
Bentami; Dr. Malatesta, Signor Mendioroz ; and Norina, Mdlle. Marie Marimon. 

Rigoletto (Verdi.)—I1 Duca, Signor Nicolini; Rigoletto, Signor Bignio, like- 
wise by Signor Mendioroz ; Sparafucile, Signor Foli; Maddalena, Madame Trebelli- 
Bettini; and Gilda, Mdlle, Ilma de Murska, likewise by Mdlle, Marie Marimon. 

Dinorah (Meyerbeer).—Corentino, Signor Fancelli; Héel, Signor Moriami; Un 
Capraio, Madame Trebelli-Bettini; and Dinorah, Mdlle. Tima de Murska, also by 
Malle. Marie Marimon. 

Il Flauto Magico (Mozart).—Tamino, Signor Bentami; Papageno, Signor 
Borella; Sarastro, Signor Foli; Astrifiammante, Mdlle. Ilma de Marska, also by 
Malle, Marie Marimon ; Papagena, Madame Sinico; I Tre Geni, Mdlle. Bauermeister, 
Malle, Fernandez, Madame Trebelli-Bettini ; and Pamina, Malle, Tietjens, 

Semiramide (Rossini).—Idreno, Signor Bentami ; Assur, Signor Agnesi; Oroe, 
Signor Foli; Arsace, Madame Trebelli-Bettini; and Semiramide, Malle, Tietjens. 

Robert le Diable (Meyerbeer).—Roberto, Signor Nicolini ; Rambaldo, Signor 
Rivaldini; Bertramo, Signor Antonucci; Elena, Mdlle. Fioretti; Isabella, Mulle, 
Ilma de Murska; and Alice, Mdlle, Tietjens, likewise by Mdlle, Ida Benza, 

Norma (Bellini).—Pollione, Signor Fancelli; Oroveso, Signor Antonucci ; 
Clotilda, Mdlle. Bauermeister ; Adalgisa, Madame Sinico; and Norma, Mdlle, 
Tietjens. 

Martha (Flotow).—Lionello, Signor Vizzani; Lord Tristano, Signer Borella; 
Plumketto, Signor Moriami; Nancy, Madame Trebelli-Bettini; and Martha, Mdlle, 
Ilma de Murska, 

Un Ballo in Maschero (Verdi).—Riccardo, Signer Nicolini ; Renato, Signor 
Bignio; Samuel, Signor Foli; Tomaso, Signor Roco; Ulrica, Madame Trebelli- 
Bettini; Oscar, Mdlle, Leon-Duval; and Amelia, Mdlle. Tietjens. 

‘‘Ner Fliegender Hollander,” the Romantic Opera, in Three Acts, by 
Richard Wagner, under the title of L’Olandese Dannato, having met with 
success on its first performance in England, will be given during the Season.— 
L'Olandese Dannato, Signor Bignio; Daland, Signor Sparapani; Eric, Signor 
Vizzani; Le Pilote, Signor Rinaldinj; and Senta, Mdlle, Ilma de Murska, 

Medea (Cherubini).—Jason, Signor Fancelli; Creonte, Signor Antonucci; 
Neris, Madame Sinjco; Dirce, Mdlle. —a and Medea, Mulle, Tietjens. 

&e., &e, 





BALLET— 


Engagements have been concluded w 


Mdlle, KATTI LANNER, Mdlle. BERTA LINDA, | 


Mdlle. BLANCHE RICOIS, Mdlle. ROUBAIX, and 


ith the following eminent Dancers :— 


Mdlle, FIORETTI, 
Signor ALBERTI, and Signor FRANCESCO, 


The Répertoire will be selected from the following favourite Ballets :— 


GISELLE, LUISELLA, HWIRKA, LA ROSE DE SEVILLE, ESMERALDA, 
VIVANDIERE, ROBERT 


AN EFFICIENT CORPS DE BALLET, 


Leader of the Ballet .. * sy .. M. HANSENS, 
Regisseur du Ballet .. os os ve .. M. RUBI, 


URIELLA, LA DIABLE A QUATRE, PAPILLA, LE POSTILLON E LA 
ET BERTRAND, &c., &e. 


Mr. J. CORMACK 
Mr. BRUNTON. 
Mr, TUCKER. 
Mr, COOMBES 


| Maitre de Ballet ke 
| The Appointments by 

| Machinist 3 Pv 
| Costumier 








SEASO 


N, 18671. 


THE SUBSCRIPTION WILL CONSIST OF THIRTY-FIVE NIGHTS, VIZ :— 


16 SATURDAYS, 15 TUESDAYS, AND 4 THURSDAYS 


(THE DATES OF WHICH WILL BE DULY NOTIFIED). 


Pit Boxes, 175 Guineas; Grand Tier, 220 Guineas; First Tier, 175 Guineas; Second Tier, 115 Guineas; Orchestra Stalls, 30 Guineas; Dress Circle, 
17 Guineas ; Amphitheatre Stalls, 11 Guineas. 
ALL SUBSCRIPTIONS TO BE PAID IN ADVANCE. 


Subscribers are respectfully informed that the dates subscribed for will | 


¢ strictly adhered to, and no nights given in lieu of Subscription nights, except 


by request. Arrangements for Special Subscription may be entered into on application to Mr. Batty, at the Box Office, Theatre Royal, Drury Lane, which is 


open daily from 10 to 4. 
Her Majesty's Opera Box-Office, Theatre Royal, 


Drury Lane, will open on Monpay, April 3rd. 





7am . _ . » 
tn STAL PALACE—HANDEL FESTIVAL, 1871. 
FOUR THOUSAND PERFORMERS. 
Conduetor ... ae oe we oe .. Sir MICHAEL COSTA, 
June 19th, 21st, and 23rd, Full rehearsal, June 16th. 

The arrangem nts. with slight modifications for the advantage of visitors, will be 
the same as those in 1868. 

Tickets in sets for the 19th, 21st, and 23rd June, including admission :—Central 
Stalls and Front of Galleries, Three Guineas; Side Stalls in Area, Two-and-a-half 
Guineas ; Remain Seats in Galleries, ‘'wo Guineas ; Unnumbered Seats in Blocks 
12s, 6d,; or, for single days, 25s., One Guinea, Fifteen Shillings, and 5s, respectively. 
Reserved Seats for the Grand Rehearsal, on the 16th June, exclusive of admission :— 
Central Stalls, Half-a-Guinea ; other seats 5s, 

Full particulars are stated in the programme, which may be had on application at 
the Crystal Palace. 

The issue of youchers wiil commence at the Crystal PaJace and at Exeter Hall on 
Monday, April 3rd, at ten a.m., when plans of seats may be inspected. 

Written applications will be dealt with in the order in which they arrive alter- 
nately with personal applications, on the 3rd of April. No application attended to 
without a remittance. 

G. GROVE, Secretary Crystal Palace Company. 
J. ¥. PUTTICK, Hon. Sec. Sacred Harmonic Society, 
March 25th, 1871. 





REMOVAL. 


M ADAME ARABELLA GODDARD begs to inform 
1Yi her Pupils and Friends that she has REMOVED from Upper Wimpole Street 
to Ivy Lodge, 49, Finchley Road, St. John’s Wood. 


(\(\RYSTAL PALACE—THIS DAY.—SATURDAY 
| CONCERT at 3.0,—Mdlle. Carola, Madame Haydee Abrek, Mr. Vernon 
| Rigby. Pianofurte, Madame Arabella Goddard. Conductor, Mr. Maxns. Symphony 
| (E flat) and Saltarello (Gounod), both conducted by the Pp ; Mendelssohn's 
| Pianoforte Concerto in G minor ; Overtura di ballo (Sullivan), 

Admission half a crown,or by guinea season tickets. Reserved seats, half-a-crown 
and one shilling. 


‘“ 

ACRED HARMONIC SOCIETY, Exerer Hatt. 
iN Conductor—Sir Micuast Costa. On Wepnespay Next, Apri Sth, the 
THIRTY-NINTH ANNUAL PASSION WEEK PERFORMANCE of the 
‘“ MESSIAH.” Principal Vocalists—Miss Edith Wynne, Madame Patey, Mr. 
Vernon Rigby, and Mr. Santley. Tickets, 3s., 58,, and Stalls, 10s, 6d, each; at 
No. 6, Exeter Hall, 


ar SOCIETY, Berraoven Rooms, 27, Harley 
k)_ Street, W. President—Sir Jutius B Director—Herr ScuvuseRTH. 
FIFTH SEASON, 1871. The SECOND (Taiatiets) CONCERT will take place 
on Wepyespay, Aprit 5th, Eight o'clock, p.m. It being the Anniversary of Dr. L. 
| Spohr’s Birth, the first part of the programme will be formed of this celebrated 

Master's Instrumental and Vocal Compositions. The following members will 
| appear :—Vocalists — Mdlle. Romanelli, Madame M. Dolby, and Monsiear Leona 
| Waldeck. Instrumentalists—Pianoforte, Mdlle. Bondy and Herr Schrattenholz; 
| Violin, Herr —— Herr Jung; Viola, Herr Zierer ; Let Herr OC. Oberthur; 
| Violoncello, Herr Schuberth; and Flute, Signor Felice Bitti. Conductor—Herr 
| SouvpertH, Tickets, 63, each, at Messrs, D, Davison & Co., 244, Regent Street, W 
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A HISTORY OF OPERA. 
By C. Scuuuze. * 
(Continued from page 140.) 


The Italians learned a great deal from their countryman Lully. 
Rossi and Corelli took the improvements in French opera to 
Italy, namely a more correct distribution of the separate divi- 
sions, as well as the limitation of vocal extravagancies. Most 
overtures were henceforward treated on the French model. The 
cumbersome Netherlandish style was gradually quite supplanted 
by that of Cassati and Melani in Rome; of Colonna in Bologna; 
of Bassani in Ferrara ; of Stradella in Genoa; and of Legrenzi in 
Venice ; of Leo, and, after him, Greco, Caldara, and Buonon- 
cini, in Naples. We must likewise mention Vinci, the model 
of our own Graun and Hasse, the perfecter of the obbligato 
recitative, i.c., the recitative vigorously supported by the 
orchestra ; Perti of Bologna ; Porpora of Naples (died in 1767), 
for his expressive and genuinely artistic employment of the 
instruments ; Rinaldo of Capua; and Pergolese, whose skilful 
application of counterpoint, animation and fervour in duets, and 
sweet melody, excited universal envy among his fellows in art. 

Instrumental music, also, had advanced some steps, a fact 
especially due to the schools of Corelli and ‘Tartini. ‘The first 
of these schools was distinguished by the simplicity and beauty of 
harmony and modulation, by. contrast and art in imitation ; 
the latter for practical experience in the construction and powers 
of the violin, for coyness, grace, and unity in the musical ideas. 
The art of accompaniment entered—thanks, also, to these schools 
—on a new stage of its career. ‘The similar instruments in the 
orchestra had their especial places assigned to them ; their playing 
was brought back to a more correct dynamic standard; the 
employment of them was regulated by greater attention to the 
purport of the text; and the direction of the orchestra was 
marked by greater precision. Hasse’s instrumentation then held 
a high place in art. 

With all these things, increasing virtuosity among the singers 
of both sexes went, of course, hand in hand. Singing schools 
were established in all the large towns of Italy, the most flourish- 
ing being, about 1690, those at Naples and Bologna; and Ferri 
of Perugia, one of the most famous teachers. Rousseau says, in 
his Dictionnaire de Musique, of this singer: he could run up and 
down, in one breath, two full octaves filled with shakes, and give 
correctly every chromatic note without an accompaniment. 
When he left the theatre, his carriage was strewed with roses ; 
and when he entered a town, the people went to meet him, as 
though he had been a prince. A similar musical meteor was 
Carlo Broschi—surnamed Farinelli—of Naples, a pupil of Scarlatti, 
Porpora, and Bernacchi. He could execute in one breath pas- 
sages lasting fifty seconds, and his voice was so strong that it 
completely smothered the sound of atrumpet. Of female singers, 
I will mention only Vittoria Tesi and Faustina Bordoni, subse- 
quently the wife of the great Hasse. 

Rameau was the first to improve upon the style of Lully, by 
combining the separate efforts and ameliorations of his prede- 
cessors. At the age of fifty he wrote, in 1734, his first opera, 
Hippolyte et Aricie, which proved an unusual success. By this 
opera, and his other twenty operas, he swayed for thirty years 
the French stage, for which he became a second Lully. As 
regards form, he returned to primitive Italian opera; the air, 
for instance, reappears as rondo; but, on the other hand, he 
especially raised the capability of expression by a more richly 
fashioned system of harmony and declamation. 

His instrumentation is more polyphonous, especially in the 
choruses and likewise more delicate, than Lully’s, Although 
Hiller cannot see much that is good in Rameau’s music ; although 
Marpurg thinks it deficient in natural melody ; and although 
Mattheson would send it to tbe Troquois Indians Rameau must 
be designated the first who strove to combine the melodious 
Italian with the declamatory French style. His endeavours 
divided Paris, from 1752 to 1754, into two hostile camps, that of 
the Buffonists, who exalted comic Italian opera above everything 
else, and the Anti-Buffonists, who preferred national French 
opera. The latter at last triumphed, and the Italians had to 
leave Paris. In consequence of this, opéra-comique was subse- 








* From the Berlin Zcho, 





quently developed, side by side with grand opera, into a national 
production. In connection with this fact, Grétry, a Fleming 
(1741—1813), the composer of about forty operas, must be espe- 
cially mentioned. His Richard Cceur-de-Lion has been favourably 
received even very recently. As imitators of Grétry, I may name 
d’Aleyrac (died in 1809) ; Catel (died in 1830); Berton (died in 
1844) ; but more especially Isouard (died in 1818), the rival of 
Boieldieu, the composer of Cendrillon, an opera which was per- 
formed for more than one hundred successive nights in Paris, 
and made the round of Europe; and Joconde, a work long 
popular in France and Germany. 

But this combination, which Rameau endeavoured to effect, 
of Italian and French opera is to be found in some German 
composers, who naturally exercised a material influence upon the 
foundation of a German opera. Among them was Steffani in 
Hanover (died in 1783); Kusser in Hamburgh (died in 1727) ; 
and more especially Reinhard Keiser, also in Hamburgh (died in 
1739), the first great German operatic composer ; furthermore, 
Handel (died in 1759) ; Mattheson (died in 1764) ; and Telemann 
(died in 1767), who all wrote for the Hamburgh stage. Of these 
composers, Keiser, who possessed a fertile fancy, is favourably 
distinguished for pleasing and graceful melody and oratorically- 
musical accentation. He was a genuine German composer, for, 
of his 116 operas, which for forty years, from 1694 to 1734, were 
the favourites of the Hamburgh stage, not one was written to an 
Italian book, though German poetry was not then in a condition 
to provide a musician with particularly agreeable materials to 
work upon. ‘The other Hamburgh composers generally selected 
Italian books or German adaptations of them. Even Handel 
could not permanently hold the public captive ; he was deficient 
in the idealistic element. His operas are a chain of airs connected 
by a thread of recitative, sparingly interrupted by choruses and 
stiff duets, without any truth in the personages or the situations, 
and without any logical consistency in the plots. 

The Italian style was equally, or even more, cultivated by 
Tlasse, in Dresden, who wrote fifty-two operas, and Graun, in 
Berlin, who wrote more than thirty, among which, the first, 
Rodelinde, was composed, in 1742, for the Carnival in the latter 
capital. 

Hasse’s strength lay in the Susceptible and Emotional. He 
attached the highest value to bravura. But Graun’s music excels 
Hasse’s. It is far more dramatic, and his airs are, both melodi- 
cally and harmonically, far more important. 

Keiser made upon the Hamburgh stage the laudable attempt to 
render comic opera something national. His efforts proved, 
however, a failure soon after the year 1740. ‘The same fact 
must be recorded of the German opera opened at Mannheim in 
1777, and of that started by Joseph II. at Vienna, in 1778; the 
latter collapsed as early as 1783. But thoroughly to transform 
the Italian style and guide it into a genuinely artistic path, was 
a task which only one man then understood, that man being 
Gluck, born 1714, died 1787. With him there began a new and 
bright feature in the musical drama—the earnest ideal conception 
of it. Gluck’s profound feeling and perseverance produced works 
which surpassed aught previously known. 

In Vienna, where, since the commencement of the 17th century, 
Italian opera had grown into great favour, Gluck had enjoyed 
the opportunity of seeing many a sterling master’s work admirably 
performed. Fux, Porfile, Caldara, Buononcini, and others, were 
engaged there. The celebrated Sammartini becume his master 
in Milan. After staying in that city for four years, Gluck wrote, 
in 1741, his first opera, Artaserse, which soon spread his name 
about. During the five years following, he wrote operas for 
Milan, Venice, and Cremona; produced, 1746, in London, La 
Caduta de’ Giganti, and then settled permanently in Vienna. He 
there composed industriously, but always after the Italian model. 
It was with Alceste, the book of which was supplied by Calsabigi, 
that, at the age of fifty-three, and after having already —— 
twenty operas, Gluck deliberately left the broad Italian high- 
way, and entered upon a new path. Being more inclined to 
national French opera, he abandoned the Italian language, and 
had Racine’s Iphigenie in Aulide arranged for him. It was pro- 
duced, under the patronage of Marie Antoinette, at Paris, in 
1774, and awoke, nay, worked up into fury, the slumbering party 
feud of the Buffonists and Anti-Buffonists, 
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On the 2nd a in the same year, his transition opera, 
Orpheus, remodelled, was produced. Soon after this, he set 
out for Vienna, The Italian party profited by his absence to 
send to Naples for the celebrated Piccini, who certainly was very 
strong in comic opera, and a respectable composer generally, 
who was not equal to Gluck. The performances of Jphigenie 
en Tauride, in 1779 and 1781, were crowned with the most 
brilliant success, and considerably thinned the ranks of the 
hostile party. 

Gluck at last remained the victor. The success achieved by 
Echo and Narcissus was not so great. Now, in what did the 
reforms consist which have caused Gluck to be reckoned among 
the greatest artists of our nation ? 

An opera is for Gluck a musical work of art, one and indi- 
visible. The operatic stage is not a concert-room, and still less 
an arena for musical rope-dancers. The previous traditional 
musical forms were destined to undergo manifold alterations. 
The overture to Alceste already shows the thinking artist; instead 
of so much pretty toying on a fixed model, it contains significant 
thoughts in logical connection. Gluck’s chorus is rather a 
genuine choral song. His air is closer and more rounded off than 
that of other composers. The declamation and the internal truth 
of the verbal expression are perfect. ‘The harmonies are rich and 
dignified ; the instrumentation is delicate and full of colour. 
The music is subordinated to the text and the psychological 
truth of the action, and does not interrupt the song of the latter 
by a system of ornamentation. Gluck was and still is our master 
in heroic opera. Every person whose taste has not been ruined 
by modern musical caricatures, and Italian dalliance, still delights 
in Gluck. What two hundred years previously was attempted 
by the Florentine musical club of Bardi and Corsi, namely, to 
combine the spirit of antique tragedy with modern sentiment, 
that did the German master Gluck happily effect.* He was the 
creator of what is termed classical opera. 

(To be continued.) 


-—— 
MUSIC AT THE ALBERT HALL, 

The Albert Hall was opened by the Queen on Wednesday ; and con- 
cerning the State proceedings our readers saw enough in the papers 
next morning. Here we deal only with the music, and must say, at 
the outset, that the effect produced more particularly by the music of 
voices alone, in solo, quartet, or combined in masses, was certainly 
calculated to flatter the hopes of those who take particular interest in 
the Hall as a structure within the walls of which the “ divine art” is 
destined to exercise a considerable influence. That a great deal 
remains yet to be done must be admitted on all sides, even by the pro- 
moters themselves; nor would any one versed in such matters be per- 
suaded willingly to give his authority to the assertion that, whatever 
expedients may be devised, and whatever improvement invented, the 
Royal Albert Hall can at any time be made generally serviceable for 
musical performances other than on the very largest scale—such, for 
example, as those which on special occasions are held in the great central 
transept of the Crystal Palace. Now, however, that the conditions have 
been in some degree fulfilled to which reference was made ina notice 
of the test-performance offered some time ago by that excellent body 
of amateurs, the “ Wandering Minstrels ;” now that we have carpeting, 
stuffed chairs, hangings, &c., together with a gigantic calico awning, or 
velarium, underneath the dome of glass, the acoustic properties of the 
hall are, beyond question, vastly improved. Many parts of the perform- 
ance, indeed, were heard to singular advantage. That the higher 
we ascend in the building the better we hear the sound is just as true 
now as before ; but that, hy means of experimental ingenuity, even the 
arena itself may ultimately be rendered amenable to the purposes of 
music—if only the music selected be of a broad and massive character, 
like many of the choruses of Handel, where the simple, melodic outline 
sharply efined, irrespective of light and shade, and without consider- 
ation of petty details, suffices to command attention and create a sym- 
pathy—may, we think, be taken for granted. Few of our readers who 
interest themselves in such matters can be unacquainted with the 
effect produced from the gigantic ‘Handel Orchestra” of the Crystal 
Palace at the “‘ Handel Festivals.” Well, then, allowing on the one 
hand for the large inferiority of the Royal Albert Hall in the number 


* For the satisfaction of those gentlemen who, to show they know nothing 
of German, will constantly substitute “ii” for ‘‘u’’ in the composer's name, 
we beg tofshow them, by citing the original of the above passage, in which 
Herr Schulze indulges in a sort of pun not to be rendered into English, where 
their pet disresis is correct: “das hat der deutsche Meister Gluck mit 
Glick zu Stande gebracht.” 








of executants, vocal and instrumental, and, on the other, for the fact 
that, whereas the central transept of the Crystal Palace is not 
thoroughly shut in, and can hardly, by any contrivance, be thoronghly 
shut in, the auditorium of the Royal Albert Hall is practically 
enclosed on every side, the effect in one place continually reminded us 
yesterday of the effect in the other. It would serve no purpose to 
shirk truths which must some day become apparent. If it is the 
intention of those who rule the fortunes of the Albert Hall to carry out 
a scheme one important feature of which shall be an annual series of 
concerts—on the plan, for example, of the six performances announced 
this vear by the Society ot Arts—the music chosen upon all occasions 
should be of a character which lends itself to the peculiar nature of the 
building, and will, therefore, be certain of creating the desired impres- 
sion. Orchestral compositions like the symphonies of Beethoven and 
Mendelssohn will hardly answer, inasmuch as the elaborate details 
upon which they depend so much must inevitably in a great measure 
be lost. Happily there exist choral works by genuine masters which 
may be advantageously brought into request; and these, at any rate 
for atime, would most fairly try the capabilities of Albert Hall. 

The music provided for Wednesday’s ceremonial was for the most part 
well selected, although, with the single exception of the cantata written 
for the occasion by Sir Michael Costa, it was drawn from the most 
familiar sources. The orchestra, choral and instrumental, about 900 
singers and very nearly 200 players, made a formidable aggregate of 
some 1,100 performers—and these the most ready and expert to be 
obtained. When, through the lips of the Prince of Wales, the Queen 
had declared that the Hall was now open, and “ God save the Queen” 
(Costa’s arrangement) was sung, the most favourable ideas of the 
acoustic properties of the building were encouraged. ‘I'he sopranos in 
unison, and altos in unison, each made an impression which the full 
chorus, with full orchestral accompaniments, enhanced. 

At the rehearsal on ‘I'uesday Sir Michael Costa’s new work made a . 
favourable impression on all present; and this favourable impression 
was confirmed by Wednesday’s performance, which, under such 
exceptional circumstances, could hardly have been finer, Orchestra, 
chorus, and solo singers vied with each other in doing honour 
to their esteemcd conductor; and we may safely say that scarcely 
a point in his cantata was overlooked. Madame Lemmens-Sherring- 
ton delivered the opening recitative in her best manner, and con- 
vinced every one that the tones of a single voice, from the mouth 
of a competent singer, could be distinctly heard in every corner uf the 
enormous edifice. The grand chorus, “ Sing aloud unto God,” with 
its charming episode, in a minor key, in form of “ canon” (“ The Lord 
is good and gracious ”), was admirably given. The recitative and air, 
‘‘ Come unto me,” was declaimed and sung by Mr. Santley in masterly 
style. Every note penetrated; every vocal phrase was thoroughly 
finished, and every word distinctly enunciated. The chorale which 
follows (“‘ The earth belongeth to the Lord”) is, perhaps, the gem of 
the cantata. Better rendered than by Mesdames Lemmens and Patey, 
Messrs. Rigby and Santley, in the solo parts, it could not possibly have 
been; nor could the responses, in full chorus, have been given out with 
more hearty unanimity. The soprano air, ‘‘O clap your hands,” though 
it has many good points, is not, in our opinion, equal to the other parts 
of the cantata. It is a kind of jubilant bravura, of which Sir Michael 
Costa has provided happier examples in his oratorios of Zli and Naaman. 
Madame Lemmens, however, sang it brilliantly, and the air evidently 
pleased. The final chorus, ‘'O sing unto the Lord,” full of spirit and 
enthusiasm,—a worthy climax, in short, to an admirable work of its 
kind,—was sung, with just an exception here and there, easily to be 
accounted for under such exceptional conditions—to perfection. On 
the whole, it must be admitted that if this cantata has not materially 
added to its author’s well-earned reputation as a composer of sacred 
music, it has at least maintained it. It will, however, doubtless, be 
heard before long in a more circumscribed arena, where its many 
refined and ingenious orchestral details may be heard more distinctly 
and estimated at their intrinsic value, 

The introduction of the late Prince Consort’s Invocazione all’ Armonia 
a brief cantata for chorus, with solos, first performed in 1867, when her 
Majesty the Queen laid the foundation stone of the Royal Albert Hall, 
was thoroughly in keeping with Wednesday’s ceremonial. The cantata 
was extremely well performed, the solo parts being allotted to Mesdames 
Sherrington and Patey, Messrs. Rigby and Santley. ‘The pieces which 
followed, and in which it must be admitted the vast crowd seemed to 
take very little interest, were Handel’s air, “ Lascia ch’io piangere; 
ennai Patey) ; Curschmann’s well-worn trio, “ Ti prego” (Mes- 

ames Lemmens-Sherrington and Patey and Mr. Rigby); ‘ Salve 
dimora,” from Faust (Mr. Rigby—violin obbligato by M. Sainton); 
the prayer from the second act of Auber’s Masaniello and the brilliant 
overture to Rossini’s Gazza Ladra—the last decidedly most effective of 
all. After the concert proper was over, one of the military bands played 
Mendelssohn’s Wedding March. Mr. Best one of the most deservedly 
renowed of organists, played what was set down for the organ in Sir 
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i Costa’s cantata ; but to offer any opinion of the qualities of the 
a in its present incomplete state would be premature. That 
it is one of the largest, if not the largest, in Europe is generaly under- 
stood; and there is no reason why it should not turn out to be one of 
the very finest. Mr. Best had comparatively few materials at command, 
but of what he could command he made excellent use. 


——_0—— 
MESSRS. CRAMER & CO.’S SALE. 

This extensive sale commenced on Monday, at Messrs, Puttick & 
Simpson’s gallery, Leicester Square, and has been carried on daily 
throughout the week. The chief members of the music publishing 
trade have attended and taken a lively interest in the proceedings. 
The prices fetched were in several instances very good, proof of which 
appears in the following list :— 

W. V. Wallace’s Maritana (Hutchings & Romer), £2,394 6s. ; Amber 
Witch (S. Brewer), £123.. Balfe’s Siege of Rochelle (J. Williams), 
£156 12s.; Geraldine (George Perren), £22 8s.; Maid of Artois (Hutchings 
and Romer), £51 9s, ; “ Sailor Sighs” (Hutchings & Romer), £324; ‘“ Norah, 
Darling” (S. Brewer), £125. Benedict's Bride of Venice (Metzler 
& Co.), £140 3s, Wallace’s Matilda of Hungary (Hutchings & Romer), 
£79 14s. Arditi’s “Il Bacio” (B. Williams). £736 2s. 6d. J. P. Knight's 
“She wore a wreath of roses” (J. Williams), £495. John Barnett’s trio, 
“The sea flower” and ‘‘ When first I met’ (Hutchings & Romer), £103 8s. ; 
“ Rock me to sleep” and two others (Hutchings & Romer), £42. Blumen- 
thal’s “ Requital,” with royalty of eightpence per copy (Hutchings & Romer), 
£325 10s. “Oh summer night” (the words only copyright) and serenade, 
Don Pasquale (S. Brewer), £55 5s. ‘David singing before Saul,” 
scene, words only copyright, £72 10. G. Macfarren’s arrangement of 84 
Irish melodies (MacDowel), £54 7s. Gd. C. Horn’s song, “ Through the 
Wood,” words only copyright (S. Brewer), £123 4s. Hatton’s ‘* Good 
bye, Sweetheart” (Hutchings & Romer), £472 10s; “Come, love, 
with me” (Metzler), £94 18s. W. H. Callcott’s “‘ Fairy” duet, for piano- 
forte (Sam. Brewer), £146 5s. Lindahl's “ Cathedral Chime” and another 
piece (Hutchings & Romer), £146 10s. 

Other publications sold at remarkably good prices, and the sale will 
be continued next week, when several important copyrights will be 
disposed of, including Lurline and The Mountain Sylph. The plates of 
Mr. John Barnett’s operas, Fair Rosamund and Farinelli were pur- 
chased by Messrs. Hutchings & Romer, they having bought the rever- 
sion of the copyright from the composer. 


—0o--_— 
NEW ORGAN, 

The following are the particulars of an organ built by Messrs. 
Walker & Sons for Newton Nottage Church, near Bridgend, Glamor- 
ganshire, and now in course of erection :— 

Great OrGan (CC to @). 
6. Harmonique Flute. 
7. Fifteenth. 
8, Mixture, 3 Ranks. 
9. Trumpet. 


+ Open Diapason, 

. Dulciana, 

3. Stop Diapason, Treble. 
Bass, 


‘ Principal. 
Swett Orcan. 
+ Open Diapason. 4. Principal. 
. Dulciana. 5. Oboe. 
. Stop Diapason. 6. Spare Slide. 
Pepat Orean. 
Bourdon. 
Covp.ers, 
Swell to Great. Great to Pedals, 


The instrument is to be opened on Easter Tuesday, April 11, by 
Mr. C. Warwick Jordan, Mus. Bac. Oxon., of Lewisham. 


3 Composition Pedals, 


Tue third Philharmonic Concert is to take place on the 24th of 
April. The programme has not yet been published. 

Mr. Orro Gotpscumrpr's (husband of Madame Jenny Lind) actions 
against Mr. Spottiswoode, Mr. Wyman, and Mr. Stiff, as the respective 
printers of the American Register, Public Opinion, and the London 
Reader, for republishing libels, that appear to have originated in American 
papers, imputing that he had by extravagance dissipated his wife’s 
fortune, aud rendered necessary a separation, came off at Kingston on 
Thursday, when verdicts for the plaintiff were returned of £750 against 
Mr. Spottiswoode, £750 against Mr. Wyman, and £500 against Mr. 
Stiff. Among those present to give evidence, if required, were Sir 
William Sterndale Bennett, Sir Julius Benedict, Mr. John Mitchell, 
Mr, Durham, R A., the Chevalier Habicht, and others. 


chettakrast.—Eeps's Cocoa.—GrateruL AND ComFortinc.—The very agreeable 
Guests T of this preparation has rendered it a general favourite.—The Civil Service 
operath remarks :—* By a thorough knowledge of the natural laws which govern the 
eset = of digestion and nutrition, and by a careful application of the fine pro- 
delicatet well-selected cocoa, Mr. Epps has provided our breakfast tables with a 

ket io flavoured beverage which may save us many heavy doctors’ bills.” Each 
Le is labelled: James Epps & Co., FB pathic Chemists, London. Also 
makers of Epps's Cacaoine, a very thin evening beverage i 








MR. SIMS REEVES’S CONCERI. 

Mr. Sims Reeves gave his annual concert on Thursday night, 
the 23rd ult., in St. James's Hall, which was crowded in every 
part. A more brilliant company has rarely been assembled in a 
music-hall. 

The chief attraction of the evening was, naturally, the sing- 
ing of the concert-giver, whose first piece was the ‘‘ Adelaida” 
of Beethoven, to the Italian version (‘‘ Nel giardino solingo,” 
&c.), accompanied on the pianoforte by Signor Randegger. With 
what refinement of expression and true musical feeling Mr. 
Reeves delivers this, the most tender and beautiful of alt love 
songs, it is hardly necessary to say. Enough that he sang it as 
well as we have ever heard him sing it, and created all the old 
impression. Mr. Reeves next took part in a motet by M. Gounod, 
‘*O salutaris hostia!”—for tenor solo and chorus, the choral 
portions being assigned to the members of Mr. Henry Leslic’s 
Choir, Mr. Leslie himself directing the performance, which was 
all that could be wished. The motet, a melodious and gracefu! 
composition, seemed to us, although the programme stated that 
it was its first performance in London, not quite unfamiliar. We 
may, however, be mistaken. 

In the second part, Mr. Reeves introduced Herr Blumenthal’s 
very popular song—or rather ‘scena”-—‘The Message,” to 
which he imparted his well-known picturesque and dramatic 
reading. He was accompanied by the composer himself, and was 
twice enthusiastically called back; but, despite the clamorously- 
expressed desire of the audience, he could not be persuaded to 
repeat it---wherein, not for the first time by many, he showed 
good taste. The ‘‘ encore,” system is an abomination, and should 
be resolutely opposed by all who have the power. Moreover, 
‘The Message” is a long song; the programme was a long pro- 
gramme; and other artists were still to come forward. The 
remaining performance of Mr. Reeves was the famous ‘‘ Bay of 
Biscay,” which came too late in the evening (last piece but one) 
to meet with all the attention it deserved. 

Among other interesting features of the programme were 
Tartini’s violin sonata, J! Trillo del Diavolo, and the late Ernst’s 
pathetic Elegie, both played by Herr Joachim—how it is not 
requisite to say—and both accompanied on the pianoforte by Mr. 
Zerbini. After both Herr Joachim was recall Herr Blumen- 
thal played various pianoforte solos of his own composition, all 
of which were applauded ; madrigals and part songs, ancient and 
modern, were contributed by Mr. Henry Leslie’s Choir, and vocal 
solos by Mdlle. Cora de Wilhérst, Miss Helen D’Alton, Miss 
Stephen, and Signor Delle Sedie. Last, not least, there was an 
‘* Ave verum corpus natum,” written expressly by M. Gounod 
for Mr. Henry Leslie’s Choir, the performance of which, under 
its composer's own direction, was, it seemed to us, fault- 
less. The pianissimo passages, in this new ‘‘ sacred four-part song,” 
were (notwithstanding the unorthodox ‘“ bouche fermée,” at the 
commencement) something remarkable, even for Mr. Leslie's 
thoroughly well-trained vocalists. That M. Gounod was honoured 
with a more than cordial welcome will easily be credited. His 
“« Ave verum” was encored and repeated. ‘Lhe concert was alto- 
gether excellent of its kind. 

—o-——_ 
WELSH CHORAL UNION. 

This society gave a second concert on Monday evening, at the Store 
Street Hall, with great success. Miss Megan Watts and Miss Elena 
Angle were the soloists. The former sang with much feeling and 
power “The Three Havens,” “ David of the White Rock,” accom - 
janied on the harp by Mr. John Thomas; and (with Miss FE. Angéle) 
a duet from Semiramide. ‘The latter gave John Thomas’s “ Gelert’s 
Grave,” and the “ Ash Grove.” Both ladies were encored and loudly 
applauded. The chorus, thanks to the director, is improving. ‘They 
sang with much spirit several Welsh concerted pieces, together with 
Brinley Richards’ madrigal, “ Ye little birds,” Mendelssohn’s part- 
song, “ Where the west,” and a new part-song, for the first time, by 
J. ‘Thomas, with capital effect. Mrs. Henry Davis played Weber's 
Polonaise in E flat in a brilliant manner, and, with Mr. John Thomas, 
a duet for harp and pianoforte from Faust. The accompanists were 
Mrs. H. Davis and Mr. W. H. Thomas. 


Sr. Pererspurcn.—a. Ssjerow’s last opera, Zhe Power of the Evil 
One, is already in rehearsal, and will be produced after Easter for the 


benefit of M. Naprawnik, the conductor. 
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MONDAY POPULAR CONCERIS, 

A new pianist and a singer almost as good as new, having been 
only once before in this country, appeared at the concert of 
Monday evening week. Both were received with the utmost cor- 
diality. The pianist, Mdlle. Brandes, a pupil of Professor Schmidt, 
of Schwerin, though quite young, already exhibits considerable 
promise. ‘The solos selected for her début on the present occasion 
were the well-known Presto in A, from Domenico Scarlatti’s 
‘‘ Harpsichord Lessons,” Schumann’s * Arabesque,” in C, and 
the last movement of Weber's Grand Sonata in the same key 
(Op. 24). Her most striking performance was the Presto of 
Scarlatti, in which she exhibited fluency and spirit, together with 
much dexterity in those passages where the left hand crosses and 
recrosses the right—an exhibition of manipulative skill wont to 
delight our grandmothers, but of which examples are happily 
rare in the works of the ‘classical masters.” In Schumann’s 
** Arabesque,” Mdile. Brandes had to pass through the ordeal of 
comparison with Madame Schumann, who played the same 
piece at a Monday Popular Concert not long since. ‘The 
last movement of Weber's sonata, the familiar moto continuo, 
was taken by Mdlle. Brandes at a pace somewhat too rapid for 
the clear articulation of certain passages. The general effect, 
however, was brilliant, and the young pianist on leaving the 
platform was compelled to return and give yet another piece. 
She chose the quick movement in A major (‘‘ Jagdlied,” as it 
has been nicknamed), from the first book of Mendelssohn’s 
Lieder ohne Worte, her performance of which cannot justly be 
compared with either of her previous efforts. Nevertheless, 
Maile. Brandes obtained a success which should stimulate her to 
increased exertions. Such promise is worth tendering. 

The singer, Madame Joachim, wife of the great violinist, is a 
thorough artist in all respects, Her voice, a rich mezzo-soprano, 
has been brought, by means of well-directed study, so entirely 
under control that every gradation of tone is at the easy com- 
mand of its possessor. Madame Joachim, moreover, sings like a 
genuine musician, and imparts the fullest significance to every 
phase of expression. Her delivery of the pathetic air, ‘‘ Erbarme 
dich mein Gott,” from J. §. Bach’s Passion- Musik (Matthew), 
was simply perfect, and aided by her husband's admirable execu- 
tion of the violin obbligato part, created the deepest impression. 
In Schubert's ‘An die Leyer,” and Mendelssohn's ‘+ Gruss,” 
Madame Joachim showed herself equally a mistress in a less 
lofty, if not less attractive and sympathetic, style of music. ‘The 
two songs were happily contrasted ; both are beautiful, but, their 
beauty excepted, they have nothing in common. ‘The last being 
encored, Madame Joachim sang it again, reading a lesson to 
those who when encored in one piece almost invariably substitute 
another—as though the compliment were meant for the perform- 
ance, without reference to the music performed. But Madame 
Joachim accepted the honour as if intended for Mendelssohn, 
and thus a second time charmed her hearers with * The 
Greeting.” In all her pieces Madame Joachim was accompanied 
by Mr. Zerbini. 

The concert began with Mozart’s Divertimento in 1) major, for 
string quintet and two horns, played as finely as it could well be 
played, by MM. Joachim, Ries, Straus, Paquis, Standen, Rey- 
nolds, and Pezze. ‘This piece, the seventh and last written by 
Mozart for the same combination of instruments, had already 
been heard four different times at the Monday Popular Concerts ; 
but it was heard again with, if possible, increasing satisfaction. 
The first of the two minuets was asked for again by a large 
number of the audience, but, taking the great length of the 
work into consideration and the many pieces that were to follow, 
Herr Joachim was justified in proceeding at once with the next 
movement—the adagio separating the first minuet from the 
second. ‘The ‘“ quartet” on this occasion was represented by 
Mendelssohn's so-called ‘+ Capriccio,” in E minor, published 
wnong his posthumous works as ‘Op. 81,” by Breitkopf and 
Iftirtel, of Leipsic. When introduced for the first time, 
about a year ago, this Capriccio, consisting of a short 
introductory slow movement, followed by a vigorous and 
elaborate fugue, was heard with rapture, and the fugue encored 
unanimously, On Monday night, although much applauded, it 
by no means excited the same degree of enthusiasm; and yet 
Herr Joachim was there to lead it, as no one else can lead it. The 





last piece in the programme was Beethoven's sonata for pianoforte 
and violin, No. 2, Op. 30 (in C minor)—the thirteenth time of 
hearing at the Monday Popular Concerts. In the performance 
of this fine composition Mdlle. Brandes enjoyed the invaluable 
co-operation of Herr Joachim, and profited by the opportunity, 
ae 
CRYSTAL PALACE CONCERTS. 

The last Saturday Concert at the Crystal Palace was full of 
interest. Great part of it was taken up with the music com- 
posed by Mendelssohn for Racine’s Athalie, given without cur- 
tailment, from the magnificent overture to the last chorus—Mr, 
Lin Rayne reciting the intervening narratives and passages of 
declamation. Ina word, the execution was generally excellent ; and 
no better opportuity could have been afforded of confirming what 
was said, not long ago, about the marked improvement of the 
Crystal Palace Choir, which is working with zealous industry 
under the guidance of the indefatigable Mr. Manns. ‘The solo 
vocal parts were confided to Madame Lemmens-Sherrington, 
Miss Helen Horne, and Julia Elton, each of whom also contributed 
an air to the earlier part of the programme—Miss Horne select- 
ing ‘* With verdure clad” (encored), Miss Elton M. Gounod’s new 
and already popular sacred song, “There is a green hill” (to 
Longfellow’s verses), and Madame Lemmensan air from Handel’s 
St. Cecilia (organ, Mr. James Coward). 

Not the least interesting feature in Saturday’s programme was 
the andante with variations from Schubert’s D minor quartet (so 
great a favourite at the Monday Popular Concerts), in which all 
the stringed instruments of the Crystal Palace orchestra took 
part. The effect was marvellous, and will encourage Mr. Manns 
to try further experiments of the kind. We are convinced, for 
example, that the last movement of this very same quartet, ‘one 
of Schubert's most original inspirations, would do equally well; 
at all events it is worth a trial. 

The concert began with an admirable performance of Mr. 
Arthur Sullivan's overture, Jn Memoriam, a piece of music which 
pleases more and more every time it isheard. Nothing has been 
more deeply felt by Mr. Sullivan than this overture, nothing more 
perfectly carried out. It is worthy any pen, and because it 
came from the pen of a young and gifted Englishman it was to 
very many in the room—and certainly to ourselyes—the greatest 
attraction of the day. The hearty appreciation it received will 
doubtless win for it a permanent place in the Crystal Palace 
Saturday programmes. At all events, it amply merits the dis- 
tinction. 


—o 
HONOURED MUSICIANS. 
To the Editor of the ‘‘ Musical World.” 


Siz,—Mu-ical men have at last received some public recognition of 
their services by the honours just conferred upon three representatives 
of the profession. Government seems to have been suddenly roused 
from its normal lethargy with regard to music by some powerful 
impulse. ‘Three musical knights are even more surprising than three 
knighthoods in a week. The selection fom amongst our musicians has 
been judiciously made, and every lover of the art must rejoice to see 
the life-long labours of Jules Benedict, Sterndale Bennett, and Elvey 
duly rewarded. While the favourable feeling now evinced at Court is 
rife, iv should be directed towards the memory of one of our most truly 
national composers, who has been allowed to pass away from among us 
almost unnotized. M. W. Lalfe died last October, and hitherto nothing 
has been done to perpetuate his name. The author of thirty-one 
original operas, the only creative English musician who ever achieved 
repute in Italy, France, and Germany, the originator of a style of 
composition the graceful character of which made the term “ Balfish” 
speedily become synonymous with popularity, seems to be already for- 
gotten. It is strange that in Ireland his warm-hearted countrymen 
have paid no tribute to him. Supporters of eo-ealled classical music 
will probably demur to what I plead, but we are not rich enough in 
meledists and native musicians, whose genius is recognized throughout 
the world, to neglect the memory of one so gifted as M. W. Balfe with 
impunity.—Y ours, &c., Watrer Maynarp. 


Satzpura.—On the 12th ult., the first performance of Mendelssohn's 
Elijah in this town was given by the members of the Mozarteum, 
assisted by the Singacademie and the Liedertafel. The whole was 
under the direction of Dr. Otto Bach, principal of the Mozarteum 
The performance went off admirably. 
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Shaber Silber ucross Her Plajesty's Opera. 

The permutations and combinations in operatic matters are 
getting more and more perplexing. I'wo years ago the musical 
world was convulsed by the news of Sir Michael Costa’s retire- 
ment from the post he had so long held at the establishment 
presided over by Mr. Gye, and since that untoward event the 
whole operatic system of the country, which previously had been 
maintained on well-known party principles, seems to have fallen 
to pieces, Up to that time every one knew that Mr. Costa was 
chief of Mr. Gye’s staff and Signor Arditi chief of Mr. Maple- 
son's; and great was the confusion of the partisans on both 
sides when it was made known that Mr. Gye had secured the 
services of Signor Arditi, and that Mr. Mapleson and Mr. Gye 
had united their forces. At last, ardent amateurs, who had 
pinned their faith absolutely to one or the other of the rival 
managers, were forced to see that in operatic as in interational 
affairs there are no alliances of friendship, but only of interest. 
Sir Michael Costa disappeared two years ago before a coalition. 
Now the coalition is dissolved, Sir Michael re-appears as the 
ally of a former opponent, and we lose sight altogether of Signor 
Arditi, The most striking thing in Mr. Mapleson’s programme 
for the coming season at Her Majesty’s Opera is the announce- 
ment that Sir Michael Costa is engaged. Unfortunately, how- 
ever, this is the only very attractive feature that the document 
in question presents; and though the engagement of Sir Michael 
is a guarantee for the excellence of the band, his presence in 
the orchestra will scarcely compensate, in the eyes of the public, 
for the absence of certain singers from the stage. ‘The prima 
donna department is the strongest in Mr. Mapleson’s company, 
including, as it does, among established favourites, Mdlle. 
Tietjens, Mdlle. Ima di Murska, and Madame Sinico; among 
artists not yet generally known in England, the clever Mdlle. 
Marimon, from the Fantaisies Parisiennes. Madame 'Trebelli- 
Bettini, too, in whom is concentrated the strength of the con- 
tralto department, is quite without a rival ; but let us turn to 
the lists of tenors and baritones, and we look in vain for famous 
or even highly-esteemed names. Signor Mongini has joined 
Signor Mario at the Royal Italian Opera; M. Faure is also at 
Covent Garden, while Mr. Santley seems for the present to have 
taken to the singing of English ditties in so-called ‘ ballad 
operas.” In lieu of these and other vocalists, who last year gave 
s0 high a character to the Italian company performing at Drury 
Lane, we now find foremost among known tenors Signors 
Fancelli and Nicolini (both of whom have been heard at the 
Royal Italian Opera); while among the baritones and basses 
announced, the only ones with whose names the London public 
can be said to be familiar are Signors Foli and Caravoglia. On 
the other hand we are to make the acquaintance of numerous 
artists who, it is to be assumed, are favourably known at the 
continental theatres with which their names are connected in the 
programme, besides others who seem hitherto to bave been 
entirely unattached. Concerning Mdlle. Cécile Fernandez and 
Signor Sinigaglia we can learn nothing from the programme, 
except that the latter is a tenor; butit is stated, in regard to 
other vocalists, newly engaged and as yet unknown to English 
audiences, that Mdlle. Ida Benza (soprano) comes from the 
Teatro Reggio; that Signor ‘ Bentami” (the Italianized name, 
we fancy, of a gentleman who was formerly to be heard of in 
Pall Mall, and who gained great reputation as tenor at the 
amateur concerts of the Civil Service Society) is from the prin- 
cipal theatres in Italy ; that Signor Mendioroz (baritone) is from 
the San Carlo; that Signor Moriami (baritone) is from the 
Teatro Reggio; that Signor Rivés (baritone) is from the Paris 
Académie ; and Signor Bignio (once more a baritone), from the 
Imperial Opera, Vienna. 

As to the special quality of the new singers some idea may be 
formed from the parts assigned to them. Mdlle. Benza is to 
appear (alternately with Mdlle. ‘Tietjens) as Valentine and 
Alice; Mdlle. Marimon will be heard as Adina, Zerlina (Don 
Giovanni), Rosina, Cherubino, Norina, Gilda, Dinorah, and 
Astrafiammante. Some of the above parts (we need scarcely 
specify which) are also given to Mdlle. di Murska, who, by the 
way, is to undertake for the first time the character of Marguerite 
in Faust. It is curious that this brilliant light soprano should be 
the only one of the day who has never yet appeared as Mar- 


guerite; the more so as the impersonation of operatic heroines 
with a tendency to become demented towards the last act is 
supposed to be Mdlle. Ilma di Murska’s peculiar forte. 

The numerous admirers of Mdlle. Tietjens will be glad to hear 
that she is announced to appear in no less than fifteen out of 
twenty-nine operas of which Mr. Mapleson’s repertory will con- 
sist. We are promised a revival which will be welcome to every 
one—Aunna Bolena, with Mdlle. Tietjens as a matter of course in 
the part originally performed by Mdme. Grisi. We may here 
mention that Mr. Mapleson actually promises a new opera. He 
has secured the right of representing Herr von Flotow’s work, 
produced about a year ago at the Opéra Comique of Paris, 
under the title of L’ Ombre; which, with Mdlle. Marimon and 
Madame Trebelli-Bettini in the two principal female characters, 
can scarcely fail to prove attractive. 

There are so many baritone parts to apportion among so many 
baritones that in regard to this division of operatic labour we 
must decline to follow the manager in the careful arrangements he 
seems to have made for giving to each his due. Suffice it to say that 
Signor Antonucci is thought fitted for the character of Henry 
VII. (Anna Bolena), Signor Rivés for Mephistopheles, Signor 
Moriami for Figaro, and Signor Bignio for Don Giovanni. ‘The 
buffo of the company, the representative of Pasquale, Leporello, 
Bartolo, and so on, is Signor Borella (from the Italian Opera 
Buffa Company recently playing at the Lyceum)—of course a 
bass. Indeed, at the opera, as every one knows, buffoons have 
almost invariably bass voices. 

We had almost forgotten the distribution of the tenor parts. 
Of the four tenors engaged it seems to have been decided that 
the most dramatic is Signor Nicolini. We fancied the last time 
we heard him that Signor Nieolini was a light tenor; but there 
are degrees in everything, and it is held, no doubt, that the three 
other tenors are lighter still.. Most of the Mario and Mongini 
parts are assigned to Signor Nicolini (the Duke in Jégoletto, Fer- 
nando in La Favorita, Riccardo in Un Ballo in Maschera, Roberto 
in Roberto Il Diavolo for instance) ; while Signor Bentamiis to be 
heard as Carlo in Linda, and Ernesto in Don Pasquale; Signor 
Fancelli as Edgardo, and as Tonio, in La Figlia del Reggimento ; and 
Signor Vizzani as Lionello, in Martha, and in Faust. 

It is said that Mr. Mapleson means to attach unusual import- 
ance this season to ballet performances, which for many years 
past have been greatly neglected in England; but we find no 
special mention of the fact in the programme. Let us hope, how- 
ever, that the report is wellfounded ; and certainly the announce- 
ment of such works as Giselle and Esmeralda, and the engage- 
ment of such dancers as Mdlle. Lanner (a daughter of the Vien- 
nese waltz-composer of the same name) and Mdlle. Fioretti, give 
it a look of probability. Unless dancing is to be banished from the 
stage altogether, it is well that it should be good of its kind; 
and the divertissements introduced into operas (often when they 
were nothing less than unwarrantable interpolations) have of 
late years been for the most part but melancholy exhibitions. 

Shaver Silver, 


Brussets,—(From a Correspondent.)—-M. Jules Beer (a nephew of 
Meyerbeer}, has produced au opera, Alizabeth de Mongrie, which met 
with distinguished success on its first representation. Ali the artists 
were recalled at the conclusion. The jina/es to the first and second 
acts, an aria for soprano in the second, two duets in the fourth, a 
romance fur baritone, and a cavatina for tenor, as well as the ballet 
musie, were unanimously applauded. The plot is interesting, and 
Malle, Sternberg, who sings the principal part, proved herself possessed 
of considerable talent, both as vocalist and dramatic artist. The 
tenor, M. Warot, and the baritones, MM. Menier and Ben-Aben, were 
equally happy in their respective characters. The success of Elizabeth 
de Hongrie was no less at the second and third than at the first represen- 
tation. 


PAPI PPP PPP PDDADDOOOrwrwrmrmrmrmrrwwwrv oor” 
Christina Rilsson, 
She Buys Land at Peorie, and Proposes to Build. 
Curcaco, March 2.—A special from Peoria says Christina Nilsson 
yesterday purchased five lots of a bluff near that city, giving her check 
for 25,500 dols. on August Belmono of New York, therefor. 
She intends to build thereon an elegant French villa. 
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SATURDAY POPULAR CONCERTS, 





THE LAST (29th) SATURDAY CONCERT OF THE 13th SEASON 


WILL TAKE PLACE ON 
SATURDAY AFTERNOON, APRIL 
To Commence at Three o’ Clock precisely. 


1st, 1871, 


THE DIRECTORS BENEFIT. 


Programme, 


QUARTET, in D major, Op. 64, No. 1, for two Violins, Viola, and 
Violoncello—MM. Joacurm, L. Ries, Zereint, and Piatti . Haydn, 
AIR, “If with all your hearts” (Zlijjah)—Mr. Sims Reeves .. Mendelssohn, 
ANDANTE and RONDO CAPRICCIOSO, for Pianoforte alone— 
Mdlle. Branors_ ne Re op a ois se - 
DUET, in G minor, Op. 67, No. 3, for two Violins—MM. Joacuim 
and STRAvs os os oe - - oe oe ee 
SONATA, in G major, Op. 30, No. 3, for Pianoforte and Violin— 
Madame Scnumaxn and Herr Joacuim ne o ve 


Mendelssohn, 
Spohr. 


Beethoven, 


TO CORRESPONDENTS. 

“QnE wHo patD LAsr NicHT.”—If our correspondent will favour 
us with his name and address (not for publication), we shall be happy 
to print his letter—slthough we by no means agree with him about the 
magnificence of the “band,” which we found excessively coarse 
throughout; nor about the singing of Signor Mongini. To all the 
rest we say, “ Amen!” 

Sir Beysamtn Bosse.—With a view to preserve general order, a 
general order was issued by General Order. On all other points Sir 
Benjamin Bobbe is wrong. 

An Enquirer.—We think not; but an application to Messrs. Novello 
(Berners Street) would turn doubt into certainty. 

NOTICE. 
To ADVERTISERS.—The Office of the MustcAL WoRLD is at Messrs. 

Duncan Davison & Co.’s, 244, Regent Street, corner of Little 

Argyll Street (First Floor). It is requested that Advertisements 








may be sent not later than Thursday. Payment on delivery. 
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AIR, “ Adelaida” (By desire)—Mr. Sims Reeves ae os a 
CONCERTO, in C minor, for two Pianofortes. with Quartet Accom- 
paniment—Madame Scuumann and Mdlle. Branpes. Accom- 
panied by MM. Joacuim, L. Rugs, Straus, ReyNoips, and Piatt: Bach. 


Conductor SIR JULIUS BENEDICT, 





MONDAY POPULAR CONCERTS. 
ST. JAMES’S HALL. 


oes" 


Director—Mr. S. ARTHUR CHAPPELL. 


—e——eoeooere> 


THE LAST (30th) CONCERT OF THE THIRTEENTH SEASON 
WILL TAKE PLACE ON 
MONDAY EVENING, APRIL 38rp, 1871. 
To Commence at Eight o'Clock precisely. 


THE DIRECTOR'S BENEFIT. 


Programme. 
PART I. 


QUARTET, in F, Op. 77, No. 2, for two Violins, Vivla, and Violon- 
cello—MM. Joacaim, L, Ries, Straus, and Piatti oe 
SONG, “Revenge! Timotheus cries "—Mr. SANTLEY .. 0% ae 
VARIATIONS on an criginal Air, in F, Op, 34, for Pianofurte alone 
—Mr. Cuartes HaLte .. i ¥ ae - oe ae 
— for Violoncello, with Pianoforte accompaniment—Signor 
TATTI ns o° e oe sin oo +8 os ee 
SONG, ‘‘ Voiche sapete’—Madame Joacuim .. se oe oe 
PRESTO SCHERZANDO, for Pianoforte alone—Madame ScuuMANN 
PART II. 
ELEGIE, for Violin, with Pianoforte accompaniment (by desire)— 
Herr Joacnim - a ie Bh a ée es sea 
IMPROMPTU, in B flat, Op. 142, for Pianoforte alone—Herr Paver 
ADAGI and PRESTO, from Duct in D minor—Madame Norman 
Neroepa and Herr Joacim os ve ee a es = 
SONG, ‘O cessate di piegarmi"—Mr, SANTLEY cn aa ze 
CONCERTO, in D minor, for three Pianofortes, with Quartet 
Accompaniment—Madame Scuumann, Mr. CHar.Es HALe, and 
Herr Paver. Accompanied by MM. Joacuim, L, Ries, Srravs, 
Reyrnops, and Piatti : ‘ 


Conductor 


Haydn, 
Handel, 


Beethoven, 


Boecherini, 
Morart. 
Mendelssohn. 


Ernst, 
Schubert. 


Spohr. 
Scarlatti, 


ae ee . 6s .. Bach, 
SIR JULIUS BENEDICT. 
Sofa Stalls, 5S. 5 Balcony, 33. ; Admission, 1s, Tickets to be had of Mr. Austin, 
28, Piccadilly ; Keith, Prowse, & Co., 48, Cheapside ; Hays, Royal Exchange 
Buildings; R. W. Ollivier, 19, Old Bond Street ; and Chappell & Co., 60, 
New Bond Street. 
N.B.—The entrance to the Orchestra will, in future, be by the door in Piccadilly 
lace only. 





DEATHS. 
On Thursday, March 28rd, at his residence, 8, Maida Hill West, Mr. 
Benjamin Congreve, author of various musical works. 


On Mareh 21st, at his residence in Manor Road, Lorrimore Square, 
Mr. Ronert §V. Sxow, sincerely lamented. 





A GOOD BEGINNING. 
yee chiang knows that a new era for Arts and 
4 Science opens with the opening of the Albert Hall. 
Music especially is to benefit much by the huge “ dish- 
cover” at Kensington Gore. There, for example, will take 
place concerts intended to lay the foundation of a really 
national school of music; there will be organ recitals, 
military band performances, oratorios—and what not else— 
to elevate the tastes of the people, and inspire a love of the 
art—it being notorious that such things have not hitherto 
offered themselves. Hence, it was expected that the music 
of the opening day would worthily inaugurate so mighty an 
instrument for good. Much depends upon first impressions ; 
and as the South Kensington authorites are known to be 
astute, all men anticipated a grand stroke at the outset, the 
reverberations of which should make the glass walls of the 
Crystal Palace tremble. But, the actual result :—never was 
such a case of “great cry, little wool.” The Crystal Palace 
shook not, and stands where it did—quite firmly. There is 
no dismay at the other centres of musical culture ; no fear of 
being superseded by the bran new institution, out west. 
The mountain hath brought forth a very ridiculous mouse. 
Here, we make no reference to the Biblical Cantata of Sir 
Michael Costa. That was part and parcel of the State 
ceremony, and, most likely, took such shape as was, directly 
or indirectly, suggested by the highest authority concerned. 
Its excellence, therefore,—and excellent it is, in every 
respect—confers no credit upon the Albert Hall; and its 
failings are those for which Sir Michael Costa should not be 
held responsible. We pass it over, therefore, as having 
little bearing upon the future. The case is otherwise with 
regard to the miscellaneous concert which followed her 
Majesty's departure. Here the Albert Hall spoke for itself ; 
and its managers, whoever they may be, gave us a touch of 
their quality ;—and what a touch! Even now we are 
hardly sure whether the programme and its performance 
were not the creations of one of those dreams which some- 
times mock our waking wishes. Can it be that, on such 
an occasion, this was the scheme ?— 


L’Invocazione all’ Armonia 

‘* Lascia ch’ io panga” 

“Ti prego” 

‘« Salve dimora,” 

Prayer from Masaniello, 
Overture to La Gazza Ladra. 


—————— eee vor v8 800 0 OO Ooeeenr*w 
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No! athousand times no!—This was not the first programme 
of the regenerative Albert Hall. ‘This was not the earnest 
of that cultivating process we are all to undergo at the 
hands of Mr. Cole, O.B., and his colleagues Such an idea, 
now that we are awake, and able to think about it, is pre- 
posterous, one of those grotesque inventions in which the 
mind indulges—like a schoolboy with the master’s eye off 
him—when it is released from subjection to the will. We 
dreamed it all, and the dream was so vivid that we still half 
believe it. Would that some kind soul had pinched us, 
what time the depressing ceremony of Wednesday afternoon 
wrapped us in slumbers deep! We should then have heard, 
not “Ti prego,” and the other shred-worn, benefit-concert 
pieces, but some grand creation of genius fit to inaugurate a 
place which, as assurance runs, is our noblest musical temple. 
But nobody pinched us, and “such tricks hath strong imagi- 
nation” that we dreamed, as aforesaid. 

Will any reader who was present, and awake, be good 
enough to send the actual programme. We want to com- 
pare the real with the false—the fancy with the fact. 


——O0— 
CONCERTS VARIOUS. 


Mr, Osertuiir’s matinége d’invitation took place at his residence on 
Saturday, 25th March, when he was favoured with the presence and 
talent of Dr. Ferdinand Hiller, The following programme was gone 
through and gave general satisfaction :— 

Solo Harp, “‘ Meditation” (Oberthiir), Mr. C. Oberthtir. Operetta, without 
words, for piano duet (Dr. F. Hiller), Dr. F. Hiller and’ Mr. A. Schloesser. 
Hunting chorus, “Ave Maria” (F. Schubert), Miss Nina Poole; harp 
accompaniment by Mr. Oberthiir. Improvizations for the pianoforte on the 
foregoing by Dr. F. Hiller. Impromptu in D flat, Dr. F. Hiller. Grand Trio 
originale (F minor), for Violin, Violoncello, and Harp (Oberthiir), Mr. Franz 
Ries (1re. prix du Conservatoire, Paris), Messrs. Paque and Oberthiir. Piano 
Solo, by Dr. F. Hiller. Ballad, “ The evil eye” (Oberthur) ; sung by a distin- 
guished amateur, the difficult and very dramatic accompaniment being 
admirably accomplished by Mr. Schloesser. By particular desire, piano solo, 
Dr. F. Hiller. Serenade, ‘0 were I the moonlight’ (Oberthiir), Miss Nina 
Poole ; harp obdligato, Mr. Oberthiir. 

A number of distinguished professors and amateurs were present. 

A Concert was given on Thursday week, under the direction of Mr. 
Lansdowne Cottell, in the Bijou Theatre, Westbourne Grove, for the 
benefit of the Workmen’s Institute, Bayswater. The programme was 
varied and pleasing, Madame Delise, in John Barnett’s popular song, 
“ The Parted,” evinced true artistic feeling, and was encored ; M:dame 
Alfiardi, in Wallace’s “Song of May,” showed much improvement, as 
did Madame Bernard in Weber’s “ Softly Sigh.” Mr. Ascher, cha- 
racterized in the billsas a “ gentleman soprano,” attempted ‘* Ernani 
involami.” He possesses a voice which might pass as soprano in quality 
and compass, but was evidently so nervous that he sung flat and out 
of tune. Mr. W. C. Bell pleased by his capitsl bass voice and artistic 
singing, in ‘‘ Harold,” and “ The War cry'’s hushed.” His voice should 
carry him to the foremost rank of his profession. Mrs. Walter Bell, 
Miss Kate Fuller, and Madame Zalmani, each gave solos on the pianoforte 
with more or less success, and some excellent part-singing by the Hyde 
Park Philharmonic Union (conducted by Mr. Cottell) added to the 
success of the concert. 

A Concent was held at the Bow and Bromley Institute on Thursday, 
the 16th instant, in aid of the Distressed French Peasantry. Several 
distinguished artists rendered their services gratuitously. ‘The 
attendance was very fashionable and numerous, and the large sum 
of £120 11s. 5d. was realized, This sum has been handed over by Mr. 
A. T. Tuer and Dr. Woodforde, the joint honorary secretaries, to the 
Daily News French Peasantry Relief Fund. 

Miss Heven Hocanru’s annual concert took place on Tuesday 
evening in the Hanover Square Rooms, and was of a sort adapted to 
please the large audience who answered her call. Among the vocalists 
who took part were Mdlle. Liebhart, Mdlles. Clara and Rosamunda 
Doria, Miss Sophie Ferrari, who gave a song called “ The Skylark ” 
with much success, Miss Ransford, Miss Frances Brooke, Mdme. Sher- 
nington, Miss Edith Wynne, Miss Katherine Poyntz, Mdme. Thaddeus 
Wells, Messrs, Nordblom, Gardoni, and Santley. ‘The instru- 
mentalists were Mdme. Szarvady, Miss Linda Scates, whose playing 
was much admired, Mr. John Thomas, and Sir Julius Benedict. To 
enter into particulars is impossible, there being so much worthy of 
note. Enough that the concert was every way a great success, 





Tue students of the Royal Academy of Music gave a concert in the 
rooms of the Institution on Thursday evening. Particulars in our 
next. 

a ee 
OCCASIONAL NOTES. 

At the Crystal Palace Concert of to-day M. Gounod has agreed 
to conduct the performance of his symphony in E flat (his 
second and best), as also that of his Saltarello, composed for and 
very recently introduced at the Philharmonic Concerts. We are 
also promised Mendelssohn’s concerto in G minor (pianist, Madame 
Arabella Goddard), Mr. Arthur Sullivan’s brilliant Ouvertura di 
Ballo, which met with such well-deserved favour at the last Bir- 
mingham Festival, and singing by Mdlle. Carola, Madame Haydee 
Abrek, and Mr. Vernon Rigby. 


WE have again two Italian Operas, and Mr. Gye is again first 
in the field. Mr. Mapleson, Mr. Gye’s old rival, subsequent 
partner, and (Mr. George Wood, who directed the Royal Italian 
Opera last season, with such spirit, having seceded) once more 
rival, does not intend opening the season of Her Majesty’s Opera, 
at Drury Lane, until Saturday, April 15th. 


Since the issue of his prospectus, Mr. Mapleson has engaged 

M. Capoul, the famous tenor of the Paris Opera Comique. 
ed 
PHILHARMONIC CONCERTS. 

The second Philharmonic Concert, though in all respects good, 
contained nothing which had not been frequently heard before. 
About Mendelssohn’s Reformation Symphony, which has now 
completely taken its ground among those works of the composer 
destined for permanent favour, and Mozart’s grand symphony in 
C, the so-styled ‘‘ Jupiter,” we need say no more than that both 
were played with the utmost spirit under the direction of Mr. We 
G. Cusins, and that the allegro vivace (second movement—or 
scherzo) of the former was, as usual, encored and repeated. 

The two overtures were also well played. These were 
Weber’s Oberon, which we hear, perhaps, a little too often, 
and Sir Sterndale Bennett’s Wood Nymphs, which, its very 
high merits considered, is far too seldom brought for- 
ward. ‘The Wood Nymphs is among the freshest and most charm- 
ing inspirations of a composer who for exquisite grace and finish 
of detail has no living superior. As much wassaid by Schumann 
more than thirty years since, when the overture (or rather con- 
cert piece—for it has no sequel) was first produced under the 
composer’s own direction, at the famous Leipsic Gewandhaus Con- 
certs, shortly before its introduction by the London Philharmonic 
Society. 

The other instrumental piece was Beethoven’s third pianoforte 
concerto (C minor), which in some respects shows the influence 
of Mozart over the future Colossus of music more strikingly 
than any other work, although at intervals it is just as inde- 
pendent. ‘he pianoforte part in this concerto was played with 
wonderful spirit by Madame Schumann, who introduced an 
elaborate cadenza of her own, and at the termination of her per- 
formance was called back to the orchestra and newly applauded. 

The singers were Madame Lemmens-Sherrington and M. Jules 
Lefort, who gave selections from Mozart (Figaro), Auber (Le 
Domino Noir), and Sacchini (Edipe 4 Colonne). 


Curistixe Nitsson.—The Swedish nightingale, having travelled on 
the wing through so many of the Western cities, is about to return 
here and resume her concerts in Steinway Hall on the 13th inst. 
We shall be glad to welcome her back, and are only sorry that she 
cannot take her place in Italian opera. Nilsson will, perhaps, bs wel- 
comed all the more because her Western experience, while it was suc- 
cessful in a remarkable degree, put her precious health for a little time 
in peril. She is now, however, in the full enjoyment of that greatest of 
gifts, and will come back to us with her voice, her beauty, and her ex- 
quisite grace all the better for her tour toward the Occident.— New 
York Herald (March 4). 

Werpenwane.—The Gluck monument will be uncovered on the 4th 
July, the birthday of the great ers par The colossal bust by Conrad 
Knoll will be placed upon a pedestal of red Salzburg marble, seven feet 
high. Shortly before the outbreak of the war, numerous contributions 
towards the erection of the monument were received from Paris, where, 
as everyone knows, Gluck achieved his greatest triumphs, 
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MONDAY POPULAR CONCERTS. 
(From the “ Daily Telegraph.”) 

Attendance on these concerts must necessarily give delight to 
every amateur ; but in the case of those who are jealous for the 
musical reputation of our country the pleasure can hardly be 
unalloyed. On nearly every occasion the executants are 
foreigners, and only now and then does a solitary English man 
or woman bring a modicum of native talent to the aggregate of 
imported ability. We do not need to be reminded that true art 
is cosmopolitan, knowing no distinction of race or country. 
The fact is so, and, as a fact, it should receive universal adhesion. 
But, all other things being equal, preference for and pride in the 
doings of one’s own compatriots are both natural and laudable. 
Therefore, while not complaining of the extent to which 
foreigners occupy the platform of the Monday Popular Concerts, 
we may regret that their places are so seldom taken by natives. 
Happily, to comfort those who so feel, there appears at intervals 
an English artist of whom all English people have a right to be 
proud—with the solid pride which is based upon a sense of abso- 
lute superiority. Madame Arabella Goddard—for to that lady 
we, of course, refer—well sustains the reputation of England in 
a department which gives her but few comrades. Vocalists we 
have in respectable numbers, and of no mean quality ; but instru- 
mentalists fit to hold their own against the world are rare. All 
the greater store, therefore, should be set by one who, like Mad- 
ame Goddard, has no superior, whether in regard to executive 
power, or those higher qualities which make possible the com- 
prehension and expression of the thoughts of genius. Some such 
feeling as this, perhaps, moved the large audience assembled on 
the occasion of Madame Goddart's benefit to the special applause 
which greeted her. 

The selection in which the benéficiaire was heard, either alone 
or associated with others, comprised three works well contrasted 
as to style, and essentially interesting. Schubert’s pianoforte 
sonata in B flat (Op. 140) led off, and for the fourth time at 
these concerts delighted every amateur by the graceful and deli- 
cate touches with which it abounds. The last work of the kind 
to proceed from Schubert's pen, it bears traces of the clouds 
amid which the master’s sun went down ‘ while it was yet day,” 
in the plaintiveness—we had almost said the sadness—pervading 
even. those movements which are most lively. All the more 
difficult, in consequence, is the task of its interpreter. Properly 
to render the sonata in B flat demands a refinement of feeling 
and a mastery over delicate expression rarely joined to the 
needful executive power. The union of all these qualities in 
Madame Goddard's performance made it an achievement we can- 
not overpraise. Not merely was every passage given with 
faultless precision, and with command over all the gradations of 
tone, as well as with a quality of tone absolutely satisfying, but each 
movement was played so patiently, and in a manner so minutely 
observant of every detail, that it became hard to say whether the 
mental or the mechanical feat was more worthy note. ‘The 
performance, in short, had the rare quality of perfect finish, and 
as such the audience recognized it ina manner unmistakable and 
hearty. Madame Goddard’s second selection was a new contri- 
bution to the repertory of these concerts—Mozart’s sonata in G, 
for pianoforte and violin. Probably few present had heard the 
work before ; and while all must have been interested by so fine 
an example of the master, the connoisseur’s attention was chiefly 
arrested by amore than accidental similarity tetween the first allegro 
and that of Clementi’s famous sonata in B minor (Op. 40.) That 
the germ of the latter may be discovered in the former hardly 
admits of adoubt. ‘The final movementis one of those airs with 
variations in the composition of which Mozart excelled all others 





—Beethoven, perhaps, excepted. As Herr Joachim associated 
himself with Madame Goddard, we need not say how effectively 
the sonata was given, nor with what delight it was heard. 
Finally, Madame Goddard played, with Herr Joachim and Signor 
Piatti, Mendelssohn’s ever-welcome trio inD minor (Op. 47). 
This was, perhaps, as sensational an effort as any that preceded 
it ; and all who sat out an exceptionally long concert found their 
perseverance amply rewarded. Madame Goddard was recalled 
after each of her pieces (as were her able associates), and 
applauded with special warmth. 

We have only space to mention that the concert opened with 
Beethoven's posthumous Quartet in F (Op. 133) ; and that Mr. 
Santley sang in his own perfect manner Handel’s ‘‘O voi dell’ 
Erebo” and Gounod’s ‘‘ Le Vallon.” ‘The next concert—last of 
the season—for the benefit of the spirited director, Mr. Arthur 
S. Chappell—will have a programme of unwonted interest. 


MUSIC AT BERLIN. 


(From a Correspondent.) 


The hundredth performance of Herr R. Wagner's Tannhiiuser 
was given at the Royal Operahouse a few days ago.—A young 
pianistic phenomenon, instrumentally speaking, has just cropped 
up in the person of Master L, v. Duniecki, a boy of eleven, At 
a concert on the 19th ult., in Arnim’s Rooms, the premature 
virtuoso played the first movement of Hummel’s Concerto in A 
minor; Chopin’s Nocturne in E flat major, Op. 9; the same 
composer's A flat major Waltz, Op. 42 ; and Mendelssohn’s Con- 
certo in G minor, besides taking part in Beethoven’s D major 
Sonata, Op. 12, for Pianoforte and Violin. For a child the per- 
formance was surprising, but only because it was that of a child, 
just as Miss Lindwood’s pictures in needlework were, as such, cal- 
culated to excite amazement, but as works of pictorial art inferior 
to a sixpenny lithograph of very ordinary character.—Herr R. 
Wagner has written a ‘‘ Kaisermarsch” for grand orchestra.— 
This year, also, Madame Lucca has applied for and obtained leave 
of absence from the Royil Operahouse; so that instead of 
remaining in Berlin, as she is bound to remain by her contract, 
she will be singing during tl:e entire month of December at the 
Italian Opera in St. Petersburgh, For this, she is to receive six 
thousand thalers. Signor Merelli came to Berlin in order to 
make the engagement himself.—Herr Niemann’s leave of absence 
commences at the end of April, and, therefore, as, during the 
month of May there will be grand doings at Court, in honour of 
the various German sovereigns invited to visit the new Emperor- 
King. Herr Walter, from the Imperial Operahouse, Vienna, has 
been engaged for three or four weeks, As Madame Lucca, also, 
will be absent, to fulfil her engagement in London, special 
arrangements have been made to secure the services of Madame 
Mallinger during the month in question, so that the management 
may have at least one prima donna, But for this, Madame 
Mallinger would be pall ~ me elsewhere than in the Prussian 
capital ; for she, too, is entitled to leave of absence at the same 
time.—The other evening, as Herr Engel, the manager of the 
popular place of amusement known as Kroll’s Establishment, was 
leaving his box, he slipped and fell, receiving injuries which will 
confine him to his room for a considerable aulel 


. 


Cotoane.—Ninth Gurzenich Concert :—Overture to Les Abencerrages 
(Cherubini) ; Adagio e Rondo Capriccioso for Violin (composed and 
played by Herr Franz Ries); “O, weint um sie,” for solo, chorus, and 
orchestra (Ferdinand Hiller) ; Violoncello Concerto in B minor (Gatter- 
(Gade) Forty-Second Psalm (Mendelssohn); and G minor Symphony 

ade). 


EPIGRAM MADE ON THE SPOT. 
** Ne pas encore,” —SHuAKSPEARE. ¢ 
The sovereign people rule all things, 
So radicals would say ; 
But all “encores” in concert rooms 
The shilling people sway. 
“ BENWELL.” 
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ROYAL ITALIAN OPERA. 


The 25th season of the Royal Italian Opera began on Tuesday 
night, beforeacrowdedaudience. ‘The opera was Lucia di Lammer- 
moor, the same which ‘ inaugurated” the season of 1870, and with the 
same representative of the heroine. The interior of the theatre 
has been freshly painted, and now looks as bright and cheerful 
as could be wished. 

If Donizetti, like Trimalchio-Nero, in the famous satire of 
Petronius, had engaged the services of a ready and zealous his- 
toriographer, pledged to record his deeds and sing his praises even 
after death, it would be difficult for that historiographer to invent 
at this present time a single unhackneyed phrase in glorification 
of Lucia di Lammermoor, an opera which has not only been heard 
to satiety, but eulogized, no less than criticized to satiety. 
Nevertheless, as was said last year, only let some new, or compara- 
tively new, prima donna be brought forward in the part of the 
heroine, and Lucia rarely fails to prove attractive. This was 
shown a year since by the young Austrio-Italian, Mdlle. Sessi, 
when she made her debut as the love-lorn maiden depicted in such 
vivid colours by Sir Walter Scott—the one single character 
belonging to the most touching and admirable of romances allowed 
by the author of the operatic libretto to preserve some of its 
absolute individuality ; and it was shownagain on ‘Tuesday night. 
Malle. Sessi played the part and sang the music of Lucia much 
as before, here and there exhibiting both earnestness and intelli- 
gence, often in her delivery of expressive phrases evincihg 
remarkable feeling, as, for instance, in the situation of the signing 
of the contract, and as often very considerable vocal fiuency, 
even brilliancy, as in the culminating scene of the madness, 
which brought down the heartiest applause of the evening. To 
enter into further particulars would be superfluous. Mdlle. 
Sessi’s Lucia has neither advanced nor receded, retaining its good 
points, without any notable additions, Signor Mongini, whose 

{dgardo has always been one of his most forcible impersonations, 
afforded convincing proofs that bis voice was in excellent order, 
and in the scene of the ‘‘ Malediction,” as well as in that of the 
Suicide, upon which the curtain falls, displayed that well- 
known declamatory vigour which has so frequently won the 
applause of London audiences. ‘This declamatory vigour, one of 
Signor Mongini’s most characteristic qualities, had no little to do 
with the ‘encore” bestowed upon the septet, with chorus, in 
the finale to the second act, when the sudden appearance of 

Edgardo, after Lucia has signed the contract, is the cause of 
general consternation. 

The absence of Signor Cotogni, on account of indisposition, 
made it incumbent on the management to find a substitute for 
that popular baritone. ‘The substitute appointed was Signor 
Raguer (one of Mr. George Wood’s company last season at the 
Royal Italian Opera, Drury Lane); but Signor Raguer being, 
we must presume, imperfectly acquainted with the music of the 
part, some important pieces had to be omitted, and most impor- 
tant of all, the duet at the commencement of Act 2, when, 
through the medium of a forged letter, Enrico induces his sister 
Lucia to believe that Edgardo is false to his vows. ‘The omission 
of this duet of course makes the apparent faithlessness of Lucia, 
and her subsequent consent to the contract with Arturo, unin- 
telligible, Surely with the strong company of baritones and 
basses advertised in the Royal Italian Opera prospectus, a more 
efficient substitute for Signor Cotogni might, insuch an emergency 
have been found? ‘This was the weak feature of the performance ; 
the rest was fairly good. Signor Capponi was a strenuous Rai- 
mondo (‘* Bide the Bent”), and Mr. Wilford Morgan an accept- 
able Arturo. 

_ That in so familiar an opera as Lucia di Lammermoor the 
orchestra and chorus should beat home, will easily be credited. 
Signor Vianesi, one of the two musical directors engaged for 
the season, was conductor. Previous to the opera the National 
Anthem was sung in full chorus, with orchestral accompaniments. 

The opera on ‘Thursday night was La Traviata—with Malle. 
Sessi as the heroine. That for this evening is to be Guillaume 
sa M. Faure as the hero, and Madame Miolan-Carvalho as 

athilde, 


Danusranr.—A new comic opera, I/ero und Leander, music by Herr 
pera, ’ 


MUSIC IN NORWICH. 
(From a Correspondent). 

The first of a series of subscription concerts, given by the 
Musical Festival Committee, took place on Monday evening, in 
St. Andrew's Hall. The chief object of the concerts is to keep 
the choir and band in practice in the interval between the ‘Trien- 
nial Festivals ; although the committee, naturally, are not averse 
to making a profit, as was the case on Monday, when the 
spacious hall was crowded. Considerable curiosity existed to 
hear the band and chorus, which have recently been reconstructed 
under the new conductor, Mr. Henry Rudd, who was selected by 
the committee to fill that post on the retirement, from ill-health, 
of Mr. J. F. Hill, subsequent to the last Festival. Fastidious as 
a Norwich audience proverbially is, a more general and hearty 
verdict of approval was probably never given. ‘The chorus has 
been weeded of its old and effete members, and their places 
supplied by young fresh voices ; and there has been a considerable 
accession of strength from the ranks of the highly cultivated 
amateurs of the city. The band has also been renovated, the 
weak parts strengthened, and by dint of constant practice, 
under the veteran M. Oury, lays claim now to be—it has not 
previously been—efficient. Its performance of the overture to 
Samson, and the Pastoral Symphony from the Messiah, its chief 
work on Monday evening, left little to be desired, while the 
accompaniments were for the most part accurate in time and 
tune. The programme was exclusively sacred, and comprised, 
besides the pieces already named, selections from Haydn’s Mass 
in C (No. 2), Elijah, and the Messiah, with C. Gounod’s new 
sacred song, ‘* There is a green hill far away” (harp accompani- 
ment, Mrs. Slonitz), for which Madame Patey won an encore. 
Madame Patey, in ‘“‘O rest in the Lord,” ‘ He shall feed his 
flock,” and ‘“‘ He was despised,” further proved herself a worthy 
occupant of the position so long held undisputed by Madame 
Sainton-Dolby. Mr. J. G. Patey had little to do, and that 
little was made less by curtailing the programme. Mr. 
Ii. J. Minns, one of the Cathedral choir, sang ‘‘ Comfort ye” 
very creditably, and Madame Vanzini achieved so decided a 
success here when she appeared at a previous concert (miscel- 
laneous), that her engagement was anticipated.  Irresistibly 
attractive, however, as she is in light operatic music and as a 
ballad singer, it would be doing her no good to assert that she 
is equal to the perfect rendering of Handelian compositions, 
although if she chose to make oratorio singing a special study, 
with her natural talent, she must succeed. And she may take 
courage from the examples that have been set before her. 
Madame Clara Novello, only by years of earnest attention and 
close work, attained her remarkable success; Madame Sainton- 
Dolby had also to be content with a gradual advancement to the 
premier position, and the same may be said of Madame Patey 
and others. We shall, therefore, look forward to Madame Van- 
zini’s appearance at some future time, with increased knowledge 
and matured powers, in the hope that we shall be able to 
welcome her to that position which her undoubted natural gifts 
so well qualify her to fill, Of the pieces set down for her on 
Monday, ‘‘Come unto Him” was very nicely given, and 
“« Rejoice greatly” sung as barely to escape an encore, which it 
would have received had the audience been less cold—it is, in 
fact, considered in Norwich to be contra régle to applaud sacred 
pieces, and the mass of the company were silent throughout the 
concert. Fortunately, a few were determined to give the audible 
expression so encouraging to the artists, and they insisted on an 
encore of the beautiful trio, ‘* Lift thine eyes to the mountains, 

sung by Madame Vauzini, Madame Patey, and a youth from the 
Cathedral choir. ‘The choruses were all admirably given, and 
evidenced not only the care and skill of the conductor, but the 
earnestness and devotion to their art of the singers were an 
agreeable augury for the suceess of the next Festival perform- 
ance. We may add that the band and chorus numbered upwards 
of three hundred, that M. Oury was principal violin, M. W. 
Pettit, principal violoncello, W. G. Sharp (Yarmouth), principal 
double bass, and W. J. Harcourt, organist. 


WE regret to learn that Mr. Benjamin Congreve, a musical composer 
whose works we have frequently had occasion to praise, died at his 





W. A. Steinhart, has been successfully produced. 


residence, 8, Maida Hill West, on Thursday week. 
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PROVINCIAL. 

Leeps.—The following programme was performed on Tuesday by 
Dr. Spark, at the Town Hall:— 

Organ Concerto, in B flat, Handel. _Recit and Air, ‘'O rest in the Lord,” 
Elijah, Mendelssohn. Introduction and Duet, “ Della Mosa,” Le Prophete, 
Meyerbeer. Introduction, Air, and Variations (G major), Haydn, The 
celebrated Bass Aria, ** O Lord have mercy,” Pergolesi. Overture to Masani- 
ello, Auber. 

Satispury.—A correspondent writes to us as follows :— 

“ The Sarum Choral Society gave the first public performance this 
(the twenty-third) season, on the 21st ult. Judas Maccabeus was the 
oratorio. ‘The solo vocalists were Miss Fanny Laubam, R.A. M. 
Messrs. Cummings and Brandon, who all exerted themselves success 
fully. Miss Lautam made her first appearance here, and although 
evidently labouring under indisposition acquitted herself well. The 
rooms were completely filled, and the arrangements excellently carried 
out by Mr. Darke (hon. sec.). Mr. C.J. Read, who conducted, deserves 
credit for the satisfactory results.” 

MancueEster.— Messrs. Forsyth are receiving high praise from the 
local press in consequence of their introduction of * Ballad Concerts ” 
at the Free Trade Halil. The Examiner writes:— 

“If ballad concerts were always arranged with the judgment and 
taste that directed the conduct of that of Thursday evening, they 
would be welcomed, not only for the pleasure of variety, but might even 
claim in their way to be promotive of the love of beautiful music. The 
greater part of the programme on that occasion comprised new and old 
songs of sterling excellence, and the vocalists engaged were all artists 
able and willing to do justice to the special requirements of the evening. 
The audience was very large and very enthusiastic; so delighted, 
indeed, were they, that the concert would have been nearly twice its 
length if all their demands for repetition had been yielded to.” 

The same journal remarks about the instrumentalists :— 

“ M. Sainton is one of the most eminent of living violinists, and con- 
trives to secure the applause of a popular audience as effectually as to 
satisfy a more critical audience at a chamber concert. His _per- 
formance of his fantasia on Scotch airs was listened to with delight not 
always easy to repress, Mr Allisor’: refined and careful playing would 
sometimes be greatly improved by a little more energy. The Zann- 
héuser March especially suffered from the want of it. Mr. Stanislaus 
was the efficient conductor of this very agreeable concert.” 


Epinsureu.—Mvsic at THE Universiry.—‘ Yesterday afternoon,” says 
the Scotsman of March 29th, “in the Music Class-Room, the following 
programme of music was played by Professor Oakeley :— 

“Prelude and Fugue in D minor, Bach ; Air and Chorus, ‘ The Marvellous 
Work,’ Haydn; Adagio (con sordini), String Quintett, No. 3, Mozart; Chorale, 
Fogue, and Finale, Organ Sonata, No. 6, Mendelssohn ; Huntsman’s Chorus 
(Der Freischiitz) (by request), Weber; March, from The Ruins of Athens, 
Beethoven. 

‘‘ Handel’s recitative and air, ‘ Lo here,’ and ‘ Love in her eyes,’ as also 
Professor Oakeley’s song, ‘ Farewell,’ were sung by a distinguished 
amateur.” 

The Scotsman of March 22nd says :— 

“Yesterday being not only the marriage day of the Princess Loui-e, 
but the anniversary of the birth of the great composer and organist 
Sebastian Bach, the following was the programme of Professor Oakeley’s 
organ recital :— 

“ Concerto in C major; Motett, ‘Ich lasse dich nicht’; Aria, * Mein glau- 
biges Herze,’ Whitsuntide Cantata; Chorus, ‘Sicut locutus est,’ Magnificat ; 
Prelude and fugue in C minor Bach; Allegretto, with chorale, Lobgesang, 
Mendelssohn ; Song of the Mermaids, Oberon, Weber; Bugle Song, ‘ Tbe 
Princess’, H. $8, Oakeley ; Choruses, ‘ Happy pair,’ Alezander’s Feast, «And 
all the people rejoiced,’ Coronation Anthem, Handel. 

Miss Eleanor Armstrong, whose beautitul rendering of the air from 
Bach’s Whitsuntide Cantata, and of the very taking “ Bugle Song,’ 
gave a very enjoyable variety to the programme. 

Giascow.—We condense the following from the Daily Ierald :— 

‘*On Saturday afternoon Mr. Peace gave his last organ recital of the 
season. The first item in the programme was Handel’s Concerto No. 
2, in B flat. No higher praise can be awarded Mr. Peace than to say 
that his performance was worthy of the noble work he was interpreting. 
The andante, from Schuteri’s Octet, was one of the most interesting 
numbers of the recital and from the careful appreciative manner in 
which Mr. Peace played, it was evident that he feels its many beauties, 
Old Bach’s prelude and fugue, in G major, coming immediately after, 
formed a striking contrast to Schubert’s plantive piece. Lemmens’ 
grand Fantasia belongs to a class of music for which we at all times feel 
an active aversion, Its title, ‘ Orage suivi par une priére,’ sufficiently 
indicates its‘ milk and water’ character. The fantasia, howevcr, served 





to show Mr. Peace’s exceptional command over the instrument 
The interpretation of Mendelssohn’s ‘ Pilgrim’s March’ was not 
satisfactory. There was a want of clearness in the parts, and the time 
was not uniformily steady, Over the full score, however abundant the 
marks of expression are, we cannot find one denoting a desire on the 
composer’s part that executants should give any passage whatever, 
Mr. Peace indulged in both accelerando and ritardando. We hold that 
no temptation justifies any shade of variation of the time in a march. 
The moment this is done the character of the movement is destroyed. 
Mr. Peace must be congratulated on the success of his eeries. By 
another year he may see his way to give one of those enjoyable recitals 
every Saturday. Such a scheme, would surely succeed.” 

GuiLrorp.—A correspondent writes thus :— 

“ A brilliant performance of pianoforte and vocal music was given in 
the large room of the County and Borough Halls, on Thursday, March 
23rd, by Mrs. John Macfarren. Her masterly playing of an attractive 
selection of pieces by the best composers was warmly appreciated, and 
the admirable singing of Miss Annie Sinclair and Miss Marion Severn, 
contributed to the success of a delightful evening. The former gave, 
with great finish, the grand scena from Der Freischiitz ; the latter sang, 
with much expression, Henry Smart’s ‘ Lady of the Lea,’ and the fresh 
young voices of the two vocalists blended with charming effect in the 
duets, ‘May,’ by Henry Smart, and ‘ Two merry gipsies,’ by Macfarren, 
both unanimously encored. Mrs. John Macfarren was much applauded, 
especially after the sparkling finale to Beethoven's sonata in A flat ; 
Brissac’s fantasia, ‘ Merrie England ;’ and Walter Macfarren’s ‘ Third 
Tarantelle.’ ” 

Dusiin.—We read as follows in Freeman's Journal : — 

“ The noble instrument just erected in the fine Church of St. Andrew, 
Westland Row, is, in power and sweetness of tone, in ingenuity of 
arrangement and appliances, in mechanical excellence, in soundness and 
durability of material, all that can be desired. Its inauguration took 
place last night under circumstances peculiarly interesting. One of 
the most gifted organists of our time was chosen to display its powers. 
Mr. Best selected for performance an overture to a sacred cantata by 
Loene, and played it with all the perfection of a master. ‘The wildest 
of anti-English Irishmen would have been soothed into approval of the 
committee’s choice of the great Liverpool organist in listening to ‘the 
concord of sweet sounds’ he developed last night. Under his fingers, 
and his feet as well, the instrument spoke and sang—now with all the 
softness of the sweetness of voices, or the most delicate of lutes, and 
anon it rang and rolled and tumbled to the full harmonious music of a 
hundred voices and instruments, all attuned as one. Perhaps the 
highest praise we can give to Mr. White’s new organ is that it and the 
player of last evening were worthy of each other.” 

—— Jae 
W AIFS. 

The first performance of Her Majesty's Opera (Drury Lane) is 
announced by Mr. Mapleson for April 15th. 

Two classes of persons may be said to be “ music mad ’—those who 
are inad after music, and those (the fir greater number) who are every 
day driven mad by music (!) from street-bands, street-niggers, street- 
organs, and street-singers of all de criptions.— Punch. 


Dr. Ferdinand Hiller left Loncun, for Cologne, where he has to 
conduct the Passions-Musik (Matthaiis), of J. 8. Bach, on Thursday. 
He will return in time to direct the rehearsals of the Grand March he 
has pledged himself to compose for the opening of the Industrial 
Exhibition in Albert Hall. 


‘The Morning Advertiser, which has taken quite a musical turn, at the 
end of a very interesting article on a recent Monday Popular Concert, 
thus announces the “ benefit” of Mdme, Arabella Goddard :— 

“At next Monday's concert, for the benefit of Madame Arabella Goddard: 
that highly gifted pianist is to appear and play Schubert’s sonata in B flat 
for the pianoforte alone. Madame Goddard’s return will give rise to a feeling 
of something more than mere satisfaction, for the announcement of her name 
jmplies a faultless rendering of any great work with which she may be, for 
the time being, identified.” 


The first appearance of a new English tenor is a matter of such gene- 
ral interest that it would be a pity if the thin Italian cloak of “ Signor 
Bentami” concealed from the public the fact that Mr, Bentham is 
about to make his debut at Her Majesty’s. In musical circles the quality 
of Mr. Bentham’s voice was fully appreciated many years ago, before 
he had determined on a professional career. Since that time he 
has been studying in Italy, and if rumour may be believed, has returned 
with greatly developed powers. Glasgow is, we understand, the only 
city which has had an opportunity of testing the fact, and the local 
papers passed a very favourable judgment. The operasin which he is 
advertised to appear are Oberon, Don Pasquale, I Puritani, Linda di 
Chamouni, Semiramide, and Il Flauto Magico. 
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vr . 
OYAL ACADEMY OF MUSIO.—Instituted 1822.— 

Incorporated by Royal Charter, 1830. Under the immediate patronage of 

Her Majesty the QUEEN, 
His Royal Highness the Prince of WALES. 

Her Royal Highness the Princess of WALES. 

His Royal Highness the Prince CHRISTIAN. 
Her Royal Highness the Princess CHRISTIAN, 
His Royal Highness the Duke of CAMBRIDGE, 

President—The Earl of Dup.ey. 
Principal—Sir W. Sternpae Bennett, M.A., D.C.L. 

The next PUBLIC REHEARSAL, also open w Subscribers, Members, and 
Associates, will take place at the Institution, on Tozspay Morning, the 4th April, 
commencing at Two o'clock. 

By order, JOHN GILL, Secretary. 
Roya AcaDeEmy oF Mosic, 
4, Tenterden Street, Hanover Square. 


GOOD FRIDAY. 
ORNING SACRED CONCERT, at Sr. James’s Hatt, 


from Three to Five o’clock. Artists—Miss Edith Wynne, Miss Banks, 
Miss Enriquez, and Madame Patey. Mr, Vernon Rigby, Mr. W. H. Cummings, 
Mr. Maybrick and Mr, Santley. Organ, the Masters Arthur and Charles Le Jeune. 
Conductor—Mr. J. L. Harrow, The programme will include selections from 
the works of Handel, Mozart, Haydn, Mendelssohn, Rossini, and Gounod, with 
new songs by Arthur Sullivan and J. L. Hatton. Stalls, 6s., Family ticket for 
four, 21s.; Balcony, 3s.; Area, 2s.; Gallery and Orchestra, Is. ‘Tickets to be had 
of Austin, St. James's Hall; Chappell & Co., New Bond Street; Keith, Prowse, & 
Co., 48, Cheapside; Hays, Royal Exchange Buildings ; and Boosey & Co., Holles 
Street. 


YONCERTS OF MODERN MUSIC.—Mr. WILLEM 


COENEN begs to announce that the SECOND of his three EVENING 
CONCERTS (for the introduction of Modern Music) will take place at the QugEn’s 
Concert Rooms, Hanover Square, on Tugspay, Aprit 4th, at Eight o'clock. Sonata, 
in F minor, Op. 49, A. Rubinstein; ‘‘ Ave Maria,” Cherubini; ‘ Looking back,” 
Sullivan; Quartet, in A, Op. 26, J. Brahms; Duet, ‘ Qual anelante,” Marcello; 
Quartet, in G ininor, Op. 14, R. Volkmann, Miss Stephen and Miss Helen D'Alton, 
Messrs. Coenen, Wiener, Yung, Zerbini, and Daubert. Stalls, 5s. ; Unreserved 
Seats, 2s.; at Novello’s, 1, Berners Street; and at the Rooms, The third concert of 
this series will take place on Friday, April 21st. 








. SWEET EVENING AIR.” 
R. WILFORD MORGAN will sing his New Song, 
“SWEET EVENING AIR,” at St. James’s Hall, March 31st, and at all his 
Engagements, 





“SWEET EVENING AIR.” 
M R. ARTHUR THOMAS will sing Witrorp Moraan’s 
74 Pa Song, “‘ SWEET EVENING AIR,” at the Bow and Bromley Institute, 
pril 8th. 





REMOVAL. 


R. REDL, Professor and Teacher of the Violin, Guitar, 

and Cornet-&-Pistons, begs to announce that he has REMOVED from Blooms- 
pee Street, to 39, Queen's Square, Bloomsbury, W.C., where he continues to give 
essons, 





REMOVAL. 
R. LAZARUS begs to announce his REMOVAL 


from Pelham Place, to No, 2, Neville Terrace, Onslow Gardens, Brompton, 


REMOVAL. 
e— VANZINI begs to announce that she has 
REMOVED to 52, Queen's Road, St. John's Wood, N.W. 








REMOVAL. i 

Gianes BEVIGNANI begs toannounce his REMOVAL 

from Eaton Terrace to No, 46, Acacia Road, St. John’s Wood, and that he will 
return to London for the Season, on April 3rd.—Liverpool, March 29th. 


NEW COLLEGE CHOIR, OXFORD. 
HORISTER WANTED.—A BOY is wanted imme- 
diately, competent to sing the Solo and Verse parts in Services and Anthems. 
He will receive, board, lodging, and an education qualifying him to pass the Oxford 
Local Examination, and a sum of not less than £10 nor more than £15 yearly, 
according to his musical ability. Applications to be addressed to the Rev. L. J. Lee, 
Precentor, New College, Oxford. 


RINLEY RICHARDS’ NEW and ORIGINAL 
MUSIC for the PIANOFORTE. All at Half-price, post free. 
GOD BLESS THE PRINCE OF WALES. 4s. (The Song, 3s.) 
DITTO. Easy Edition, 3s. 
LA COQUETTE. Galop, 4s. 
L'ETOILE DU SOIR. 3s. 
LA VIVANDIERE. 3s. 
WARBLINGS AT DAWN, NOON, AND EVE. 33s, each. 
THE CARMARTHEN MARCH. 3s. Ditto Duet, 4s. 


“T OW AT THY FEET.” New Sacred Song. Words 
by Rea. Music by Miss M. Linpsay (Mrs. J. W. Bliss). 3s. ; free by post, 
18 stamps, London: Published by Ropert Cocks & Co., New Burlington Street. 
Order of all Musicsellers. 
BRIGHTON CONCERT AGENTS, 
PIANOFORTE AND MUSICSELLERS, 
LYON & HALL, 


WARWICK MANSION. 

















MR. OSCAR BERINGER, 


Late Proressor or tHe Conservatoire AT BERLIN, 


EGS to announce his Return to England. For Engage- 
ments for Concerts and Lessons, address to 


80, UPPER BERKELEY STREET, 
PORTMAN SQUARE, W. 





PUPILS WANTED. 
YOUNG GENTLEMAN, aged 16, son of a late 


Prof-ssor of Music, is desirous of obtaining Pupils for Instruction in the earlier 
branches of Pianoforie playing. Terms, Fifteen to Twenty Shillings per Quarter. 
Apply to Mr. L., 20, Mecklenburgh Square, W.C. 


R. CHARLES STANTON (Tenor) is open to 
Engagements for Concerts, Oratorio, and Operetta.—10, Duke Street, Port- 
land Place, W. 








REMOVAL. 
R. FRANK ELMORE begs to announce that he has 


i Removed to 30, Colville Square, Notting Hill, W., where all letters respecting 
engagements for Oraturios, Concerts, and Lessons in Singing must be addressed. 


ELOCUTION AND DRAMATIC ART. 
RS. DAUNCEY MASKELL, of the London Academy 


of Music, prepares Ladies and Gentlemen fur the Lyric Staze, also gives 
lessons in Elocution to Clergymen, Barristers, and Members of Parliament.—7s, 
Camden Road Villas, N.W. 


“MARINELLA.” 


ADAME EMMELINE COLE will sing Raypeaerr’s 
new Song, ‘‘ MARINELLA,” at the King’s Lynn Philharmonic Society's 
Concert, April 14. 











REMOVAL. 
ia EMMELINE COLE begs to announce that 


she has Removed to 41, Great Portland Street, Oxford Street, W. 





New Duet, published This Day, 


“THE MELTING OF THE SNOW,” 
DUETTINO, FOR SOPRANO AND MEZZO-SOPRANO. 
Composed by HENRY SMART. 

Price 4s. 

London : Duncan Davison & Co., 244, Regent Street, W. 


Published This Day, 


“THE ABSENT ONES,” 
SONG, FOR A CONTRALTO VOICE, 
The Words and Music by Mrs. WILLIAM RUSSELL. 
Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 


NEW SONG, 

“SWEET EVENING AIR,” 
Composed by WILFORD MORGAN. 
(Composer of “MY SWEETHEA RT WHEN A BOY.”) 
Price 4s. 

London: Duncan Davison & Co., 244, Regent Street, W, 











Published This Day, 


“IT SAW THEE WEEP,” 
Sung by Ma, VERNON RIGBY, 
Composed by FRANK NAISH. 
Price 4s. 
London: Doncan Davison & Co., 244, Regent Street, W. ; 





Published This Day, 


“THE RED CROSS LEGION,” 
SONG. 
The Words and Music by ISABEL WALLACE 
Price 3s. 
London: Doncan Davison & Co., 244, Regent Street, W. 


Ls 
“PLEIN DE DOUTE,; 
SONATA FOR PIANOFORTE SOLO. ‘adie 
io maestoso, Allegro con brio, Romanza, Intermezzo, Scherzo an 0, 
ri Rondo brillante. Composed and Dedicated by permission to 
MADAME ARABELLA GODDARD, 


By BERN. ARD FAREBROTHER, 
London: Laysorn Cock & Co., 63, New Bond Street, 
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THH VOICH & SINGING 
ADOLFO FERRARI. 


THE FORMATION AND CULTIVATION OF THE VOICE FOR SINGING. 
Price 12s. 
London: Duxcan Davison & Co,, 244, Recent Street, W. 


DR. STOLBERG’S VOICE LOZENGE, 


invigorating and enriching the voice, and removing affections of 
nul . the throat,” 


AS maintained its high character for a quarter ofa 
century ; and the flattering testimonials received from Grisi, Persiani, 
Lablache, and many of the Clergy and Statesmen, fully establish its great virtues. 
No Vocalist or Public Speaker should be without it. To be obtained of all Whole- 
sale and Retail Chemists in the United Kingdom. 


i 
STRINGENT LOZENGES OF THE RED GUM 
OF AUSTRALIA.—For Relaxed Throat, in Bottles, 2s. 
MURIATE OF AMMONIA LOZENGES, in Bottles, 2s. Useful for Bronchitis, 
by loosening the phlegm and relieving violent fits of coughing. 
P. & P. W. SQUIRE, Chemists on the Establishment in Ordinary to the Queen 
(Gazetted August 8th, 1887—December 31st, 1867),—277, Oxford Street, London. 











SUNG BY MR, SANTLEY. 


THE MARINER, 


Sung by 
MR. SANTLEY 


AT THE CRYSTAL PALACE SATURDAY CONCERTS, IS NOW 
PUBLISHED, 


Price 3s. 
London: Duncan Davison & Co., 244, Regent Street, W. 





As played by the Italian Opera Buffa Company at the Theatre Royal Lyceum. 


UN ANNO ED UN GIORNO. 
OPERETTA. 
COMPOSTA DA 


SIR JULES BENEDICT. 


.» DUETTO (Soprano and Mezzo-Soprano), ‘* Vieni 0 caro tua son io” 
» CAVATINA (Mezzo-Soprano), ‘¢ Oh che rabbia che despetto” .... 
. ARIA (Baritone), “ Al campo della gloria” 
. DUETTO (Soprano and Baritone), ‘* Ciel che mai veggio” 
. DUETTO (Soprano and Mezzo-Soprano), ‘‘ Infelice,—Poverino” 
. ROMANZA (Mezzo-Soprano), ‘‘ Pastorello pien d’amore 
. ARIA (Soprano), ‘* Che pitt dirvi io non saprei® 
The libretto of the above Operetta, with Italian and English words, 1s, 


“The story of Un Anno ed un Giorno need not be elaborately told. It turns upon 
the fortunes of a young soldier (Lorenzo), who has left money in the hands of a kiud 
hostess, on the understanding that, if he return within a year and a day, the daughter 
of the house (Elisa) becomes his wife; if not, that the amount be devoted to her use 
asadowry. The time expires, and no Lorenzo appears; whereupon Elisa is about 
to marry Gianetto, whom she loves. But, ere the ceremony can take place, Lorenzo 
comes, upsets the arrangement, and throws the betrothed couple into such despair 
that his heart is touched. So, to make all concerned happy, he resigns his claim 
upon Elisa, presents her with the money left in her mother's charge, and marches 
off to the wars ‘ with a light heart.". The music by which Mr. Benedict illustrates 
this simple story is as thoroughly Italian as though, instead of having sat at Weber's 
feet, the composer bad been to the Italian manner born. Its freshness, grace, and 
spontaneity, the freedom of its themes, and the seemingly effortless way in which 
great effects are secured, show with what facility the young German musician could 
turn his hand, In short, the work might have been written by any Italian master 
in so far as its characteristics, both of outline and detail, are concerned. Among the 
numbers most worthy of special notice are the fresh and vigorous opening scene, in 
which good use is made of chorus and principals combined; Gianetto’s song, ‘Oh! 
che rabbio,’ and a lovely air forthe same character, ‘ Pastorello, pien d’amore,’ in 
which toa charming melody is joined orchestration (with clarionet obbligato of the 
highest interest. We may mention, also, the duet for two sopranos, ‘ tatelice 
poverino,’ as full of tender sentiment ; and the spirited soldier's song with chorus 
‘Al campo del gloria,’ which, as well as ‘Pastorello, pien d'amore,’ and a portion 
of the duet for soprano and baritone, ‘Ciel che mai reggie,’ had to be repeated it 
compliance with unanimous desire, Te be brief, let us say that every portion of the 
work is more or less acceptable; and that its success, as a whole, was of the most 
unqualified cescription.”"—Daily Teleyrogh. x 


London: Duxcan Davison & Co., 244, Regent Street, W. 





Now Ready, 


“PASTORELLO PIEN D’AMOR,” 
MEZZO-SOPRANO SONG. 
Sung by Mdlle. BRUSA, 


In Bexepict’s Operetta, “ UN ANNO ED UN GIORNO,” and 
rapturously encored. 


Price 3s, 
London Duncan Davison & Co., 244, Regent Street, W. 





Messrs. HUTCHINGS & ROMER 


Beg toannounce that the whole of the Music in Borrestni’s New Opera, 


“ALI BABA,’ 


Is Now Ready. 








The Opera complete, with Italian and English words, 


£1 lls. 6d. 8 D. 

OVERTURE - 4 0 
INTRODUCTION e Coro, “ Che si fa” - 
ARIA, con Coro, ALI BABA, “ Oh Spettacolo 
che incanta” - - - ~ 
» Also arranged as Solo et ae Fe 
ROMANZA, DELIA, “ Non e il poter ” ° 
Also arranged in lower Key - 
BABA e ABOUL, “ D’immenso 


DUO, ALI 


Giubilo” -— - - ae 
TRIO, DELIA, ALI BABA, e ABOUL, 


* Ksultiamo ” - - - - - 
DUO, DELIA e NADIR, “ Ah! Dal Giorno” 
TRIO, DELIA, NADIR, e ALI BABA, “ Par- 

tird se l’ affanno” - - - - - 
ROMANZA, NADIR, “ Lunge da te” - - 

- Also arranged in lower Key - 
FINALE, Act I., March and Chorus, &e. - 
CORO, Soprani, “ O come é bello” - - - 
ARIA e RECIT., DELIA, “O Nadir compagno 
fido” - - - - - - - 
DUETTINO, DELIA e ABOUL, “Parlo, 
imponi ” : - : - - - 
QUARTETTE, “ Nadir! lui stesso!” - - 
DUO, DELIA e NADIR, “Sei didunque” - 
DUO, NADIRe ALI BABA, “ Nella prossima” 
MARCH e CORO, “ Alla leggiadra” = - 
FINALE, Act II., “ Sarebbe mai vero ? ” - 
BALLATA, NADIR - - - - - 
TRIO, “ Ratti voliam sull’ orme” - - - 
TERZETTO, “ Serena la fronte” - - 

CORO, “ Compagnia cavallo” ~— = - . 
ARIA e RECIT., DELIA “ In questa grotta ” 
ARIA, ALI BABA, “Oh prodigio!” - — - 
FINALE, Act ITT. - - - - - 
CORO, SOPRANI, “ Gloria al Profeta ” - 
QUINTETTO, “ E troppo l’ angoscia” - - 
TERZETTO, con Coro, “Chi vala” = - - 
VALSE, ALI BABA e DELIA, con Coro, “Se 
un biechier” - . - - 
» “Se un bicchier,” arranged as Solo - 

» “HV ebbrezza.” Sung by Malle. 
Calisto - - - ” . 3 
FINALE, “ Ma ch’ é cid?” - : - - 2 


9, CONDUIT STREET, REGENT STREET, W. 
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ROYAL BRIDESMAIDS 
WALTZ, 


A NEW WALTZ BY 


DAN GODFREY. 


BANDMASTER, GRENADIER GUARDS. 


Composed in honour of the Marriage of H.R.H. the PRINCESS 
LOUISE with the MARQUESS OF LORNE, and beautifully 
illustrated with medallion portraits of the Eight Bridesmaids, 
from photographs by Mr. John Watkins, Parliament Street. 


Price 4s. 


LORD or LORNE LANCERS 


DAN. GODFREY. 


BANDMASTER, GRENADIER GUARDS, 


A New Set of Lancers on Scotch Airs, beautifully illustrated (by 
'T. W. LEE) with an authentic 


PORTRAIT OF 


THE MARQUESS OF LORNE. 
Price As. 


LORD OF LORNE GALOP 


A New Portrait of the MArQquess or Lorng, from a Photograph 
by Messrs. Exuiotr & Fry, is published on the title-page of 
DAN. GODFREY’S LORD OF LORNE GALOP. 


Price 3s. 


LADY OF LORNE MARCH 


FRANZ NAVA. 


With a beautiful Portrait of H. R. H. the Princess Louise. 
Price 3s. 


THE 


LORNE COLLECTION OF DANCE MUSIC 


Consisting of Reels, Highland Flings, Strathspeys, &c., &c. 


ARRANGED BY 


FRANZ NAVA. 
Price 3s. 6d. 


LONDON: 























CHAPPELL & CO, 50, New Bond St. 


SINGERS LIBRARY 


CONCERTED MUSIC, 


WITH 


PIANOFORTE ACCOMPANIMENT. 


EDITED BY 


JOHN HULLAH. 


Sacred Series, -...-- 50 Numbers. 
Secular Series, ...... 90 Numbers. 
Price of each Number, Twopence. 








ASHDOWN & PARRY 


Bee to announce that they have now reprinted the 
whole of the Numbers of the 


SECULAR SERIES 


of this much-esteemed Collection; and in order to 
render the work universally available, have adopted 
the G clef, instead of the Alto and Tenor through- 
out. 

As a guarantee that the high character of the 
work will be maintained, AsHpown & Parry have 
made arrangements with Mr. HuLLan to continue 
his Editorship, and several new numbers have been 
published. 

Full Lists of Contents will be sent on application, 


post free, to any part of the world. 





LONDON: 


ASHDOWN & PARRY, 


HANOVER SQUARE. 


i a Bo — ‘ ” 
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THE “ROYAL” EDITION OF OPERAS, 


FOR VOICE AND PIANOFORTY, 
WITH ITALIAN AND ENGLISH WORDS. 
In the most complete form ever published. 


EDITED BY ARTHUR SULLIVAN, 
Associated with JOSIAH PITTMAN. 


In volumes, Super-Royal 8vo, price Half-a-Crown each ; also elegantly bound in crimson cloth, gilt lettered, 
and gilt edges, 4s. each. 








Mozart’s DON GIOVANNI. Ready. Verpi's IL TROVATORE. Ready. 
BeeTuoven’s FIDELIO. Ready. *Gounop’s FAUST. Ready. 

Frotow’s MARTA. Ready. BELLInNI’s NORMA. Ready. 

Rossini’s I], BARBIERE. Ready. Auser’s FRA DIAVOLO. Ready. 
Betuini’s LA SONNAMBULA. Ready. Donizetti's LUCREZIA BORGIA. Ready. 


In the Press :— 


BeETHoven’s FIDELIO, with German and English Words; and Auser’s FRA DIAVOLO, 
with French and English Words, in addition to the above in Italian and English. 





And to be continued at Fortnightly intervals this year, by a selection from the following Operas :— 
Mozart’s FIGARO. |*Meverseer’s L’AFRICAINE. 
Verpi's LA TRAVIATA. Donizett’s LA FIGLIA DEL REGGIMENTO 
Donizettr’s LUCIA DI LAMMERMOOR. _AUBER’S LES DIAMANS DE LA COURONNE. 
Avuser’s MASANIELLO. 'Bextuni’s I PURITANI, 
Mozart’s IL FLAUTO MAGICO. | Verpi’s MACBETH. 
Vervi’s RIGOLETTO. Donizett’s DON PASQUALE. - 
MeEYERBEER's DINORAH. | Auser’s LE DOMINO NOIR. 
Weser’s DER FREISCHUTZ. | Rossinr’s GUILLAUME TELL. 
Gounop’s MIREILLE. _MeyerBeEr’s ROBERTO IL DIAVOLO. 
Donertr’s LA FAVORITA. ‘Herow’s ZAMPA. 
MEYERBEER'S LES HUGUENOTS. | Bore.piev’s LA DAME BLANCHE. 
Verdi's UN BALLO IN MASCHERA. | Wacner’s FLYING DUTCHMAN. 
Donizett1s L’ELISIRE D’AMORE, '*Gounon’s MOCK DOCTOR. 
Rossini’s LA GAZZA LADRA, *Baure’s BOHEMIAN GIRL. 
Mozart's COSI FAN TOTTI. -*Benepicr’s LILY OF KILLARNEY, 
Hatevy’s LA JUIVE. | OFFENBACH’S LA GRANDE DUCHESSE. 

&e., &e., &e. 


* These Operas by arrangement with Messrs. CuarreLt & Co. 





BOOSEY & CO., 28, HOLLES STREET, LONDON. 
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